Chen Hui-Chiao

Visiting Artist in 2005

Artwork made for the Programme;
A Feeling in the Guts
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Artist's Statement: The Silver Dust i

The deepest and most beautiful emotions that we are/capable of expelencmg
are always cloaked in myst ‘As within, so without; as above, so bejow.” 1
know only that this strange force}eally exists, I do not know why. I know only
that everything that happens in life is drawn to us, a truth that is revealed
through the ideas that live in our hearts. Albert Einstein observed: “Imagina-
tion is everything. It is the preview of life's coming attractions.” In other
words, we create our own reality or own lives.

The late summer I spent in Scotland allowed me to once again view the flick-
ering stars of the cosmos, a night sky the beauty of which I have never before
seen. I thought, this is a process followed by dream makers, a bridge facilitat-
ing spiritual connection between us. This is the secret language of the stars, a
heartbeat of time.
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Wu Chi-Tsung

Visiting Artist in 2006

Artwork made for the Programme:
Pinhole

R
2006 BEAS 25l 52
EERI(ER © $HL

AR GErl)

HAEIE TS - —HPUROREEE QAT R - BB
A~ AR RAIREE(ERE  TEERHET TR
BREE - BIE o LLEBGR(EEE N —BIAEEN - AR BRI E R
R EER - ERFEITLR - B> BEVGNEEEF &
EELEE TR A A B SR ke o -

[ - HERHRELR - A —RE KA R ERERBR
WAL AT S E R TR AR AR A EERRA AR - B
e 22 It — (8 R BRI PRI » IR ERE R - ARRE
IR - HefMpT RATH SR S R T -

HBEZ TR -

Artist's Statement: Perspective

The central locus of my creative work has always been a discussion as to
the real nature of images; how they are produced, perceived by viewers and
the impact they have. However, the way in which this is executed has never
been particularly disciplined or scientific, resembling something more akin
to a game. Sometimes I experiment with just one part, or exchange some of
the elements to see what changes that causes in the creation of images and

whether there is anything of interest hidden inside.

A great deal of the depth of illusion created by pictures or images comes from
the single point of perspective. In other words, all straight lines not parallel to
the picture disappear into some point in the distance, almost as though space
is being sucked into a bottomless hole. It was this view point that made me
wonder what the viewable world would be like if there was no point of disap-

pearance.

I guess it would be really flat.
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A Heartbeat of Time
—From the beart of the Highlands to the beart of the city

The Glenfiddich Distillery, Dufftown, Scotland since 1887 home to the world

famous Glenfiddich single malt scotch whisky. IT Park, Taipei, Taiwan, for

the past 20 year at the forefront the world of contemporary art in Asia. Both

ﬂes sull independent in their respective fields. Passiol ion and
forward. Two hearts beating as one.
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the old peat shed into a viewing gallery for his digital pinhole camera. The
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Yao Jui-Chung

Visiting Artist in 2007

Artwork made for the Programme:
Wonderful
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ripening in the sun, swaying in the wind, waiting for harvest. The verdant
tranquillity of the forest that stands on the hill overlooking Glenfiddich.
As each frame passes, so a moment in time is over, normally never to be
repeated. But in Goang-mings exploration of normality, the rules of everyday
existence are suspended, each moment can be replayed, revisited, reversed
and experienced again. Over the past seven year that I have been involved
in the residency programme I have been privileged to have a close working
relationship with many of the residents and their projects. None more so
that Goang-ming and Disappearing Landscape: Scotland. Not least because I
became part of the film itself!

For the works of Wu Chi-tsung, everyday normality and occurrence are
equally important elements. Chi-tsung’s concerns lie in the purity of
existence, the real nature of images. In ‘Perspective’ everyday views are
a everything is not as it seems. Components of the images are
earing away to some far off
tched back out, returning
wented, static structures
away from the camera
lem like the debris tail of
nger uniform, with their
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during his 2006 residency
ies that can be the outcome
of a heartbeat of time when combined wit powerful forces of nature.
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conversion as well as the electronics that controlled the pinhole mechanism
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Artist's Statement: Dreamy

Living in the mortal world we are always subject to earthly passions and emo-
tions and youthful energy can lead to so many wonderful things. Once we
reach our 40's however there is frequently a greater sense of frustration and
disappointment. So much has happened in life, regrets that cannot be put

right, that feeds as sense of melancholy even dissolution cannot rectify.

The work “Dreamy” references the styles of ancient pornographic art and
jie-hua style, combined with bright colored daubs and densely packed brush-
work, in an attempt to give voice to the mental and emotional changes that
have taken hold of me over the last six months. This depicts a dream-like
human world with all its temptations; literati carousing and fornicating with

female companions.
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were driving back from Aberdeen airport in 2005 af[erﬂlecting Chiao and
her assistant Yining Shen, when the turbines came into view for the first time.
Up until that point Chiao had been sitting quietly in the back of the car. I
assumed she was tired from her long flight, perhaps ap, nsive to what
the next three months in this strange country wou%ever when
the turbines loomed up ahead on the skyline she eca:mimated,
asking more questions, explaining how the turbines were at interest
to her. At the time I did not understand but as I grew to know more about
her and her work I could see why these giant turbines with their long sharp
looking blades cutting through the clouds above them held so much appeal.
The contrast of sharp against soft. Further to this Chiao had never been to
Scotland yet deep in her heart she knew what she would find. Over the years
our relationship has continued to blossom. Not least because each year Chiao
provides me with the greatest of practical assistance in selecting new artists
from Taiwan for our programme. Chiao holds a great belief in astrology, for
her things do *l happen by chance. Profound moments are there to
be discovered and experienced. For her each heartbeat is special. There is a
dream like element to her work most apparent in ‘The Silver Dust #3’. The
ethereal nature of the elements that go to make this work, the shadows, the
pool, the use of projections, give her work a shifting quality. Nothing is solid
or stationary. It is if they are only there by chance, yet their arrangements are
preordained by the artist. Together they create something more profound
than simply their components, perhaps they are metaphors for her outlook
on existence?

Yao Jui-chung’s collection of golden drawings are also personal references
to existence, equally as inward looking as the works of Chiao but more
retrospective. Building on the body of work already created in previous
collections such as “The Cynic’ and his 2007 residency work: ‘Wonderful’. In
‘Dreamy’, Yao's alter ego, Yaoyao is situated in a number of intimate relatio
2 mixt f sensitivity with the pornographic. Seemingly traditional loca
are i d on by the technology of modern life, pl e scenes i
ss context suggesting the characters are n
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rs. Spectral figures lurk

Yuan Goang-Ming
Visiting Artist in 2008
Artwork made for the
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Artist's Statement: Disappearing Landscape-Scotland

In the 2007 solo exhibition, “Disappearing Landscape,” I made a concerted ef-
fort to change my creative direction by recording “moments in daily life” from
home, the environment and nature. In the summer of 2008, I was chosen as
a resident artist at the Glenfiddich distillery in the town of Dufftown, with a
populatlon of around 2000. It was this experience that first made me aware of
the caré, attention and time it takes to distill whiskey. Although the work pat-

terns at the distillery were ordinary, the surrounding environment was very
much nature at its magnificent best. It was there that I met Andy Fairgrieve.
He was in charge of the artist’s village, but looked like a punk rocker and, as I
later discovered, also played drums in a band. He instantly struck me as a key
character suitably detached from the stable structure that surrounded us.

The video work flies over different scenes at the distillery; Andy playing
drums, the forest behind the dormitory area, me cleaning dishes in the kitch-
en, local youths dancing a highland fling, a musician playing the traditional
bagpipes. In my mind, these people and events were naturally connected to
the idea of “daily things,” growth and decline used in my last solo exhibition.
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A Heartbeat of Time

A Group Exhibition of (
by Yuan Goang-Ming, Yao Jui-Chung, Wu Ci
Cur

fiddich Artists from Taiwan
sung, Chen Hui-Chiao
or by Andy

Opening Reception: 7:30
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