
 

「格蘭菲迪」自1887年創辦以來，以單一麥純威士忌聞名全球，
他們始終駐守於蘇格蘭亞伯丁道夫鎮的中心。亞洲當代藝術的
前鋒「伊通公園」，成立二十年以來，始終活躍於臺灣台北的中
心。「格蘭菲迪」與「伊通公園」，長久以來都在不同領域堅守
他們的獨特性，他們之所以能夠產生共鳴，正因為同樣具備了
熱情、投入與持續不懈的精神。兩顆心跳動，形同合一。

「格蘭菲迪」與「伊通公園」的關係起於2005年，「格蘭菲迪」決
定將酒廠的藝術家駐村從原本的歐洲區域擴展至世界各地的藝
術家。這項擴充計畫無疑地反應出「格蘭菲迪」全球性品牌的地
位。從那時起，在「伊通公園」的協助指引下，「格蘭菲迪」每
年夏天都會遴選邀請一位來自於台灣的藝術家，入駐「格蘭菲
迪」在蘇格蘭酒廠的藝術村。

如今，已有四位台灣藝術家曾經入駐「格蘭菲迪」酒廠：陳慧
嶠、吳季璁、姚瑞中和袁廣鳴。透過他們的聯展─「時間的一
次心跳」，本藝術村與他們的聯結將更為緊密。 

「時間的一次心跳」，宛若存在的節拍器，時鐘每一次的滴答
聲響，都帶來一個新的可能性、一種新的啟發。吉光片羽可能
建構出一生的經驗。每一片刻可以是司空見慣，也可以超凡離
奇。任何事都可能發生⋯⋯也可能什麼都不會發生。

這四年來，藝術村裡大大小小的事我都得管，從旁協助藝術家
要處理的事宜，從最普通的諸如申請簽證、到機場接機、安排
創作材料和設備，到處理他們創作時的各種特殊需求。但正因
為我與各藝術家之間的緊密合作與經驗分享，得以幫助他們實
現自己的計畫，也成就了彼此特殊的友誼。

對袁廣鳴來說，「時間的一次心跳」就是每天發生的日常瑣事。
他在《逝去中的風景─蘇格蘭》中捕捉了酒廠生活那些世俗平
凡的片刻。袁廣鳴的攝影機就像獨立實體一般，從不同場景拍
攝出製酒藝術的種種細節。從他的鏡頭，我們可以看到不管
是藝術創作或是釀酒，想要創造出特殊成果必須歷經的各種階
段。創作《逝去中的風景─蘇格蘭》和製造「格蘭菲迪」單一純
麥威士忌其實很類似。袁廣鳴錄下「格蘭菲迪」製酒過程中，蒸
餾與陳年所需的勞動和努力，就跟他從構思作品到最終呈現所
花費的心血一樣，兩者都需要精純提煉、去蕪存菁。每一個影
格都像「格蘭菲迪」單一純麥威士忌的成份一樣，各自獨立；然
而他又將這些獨立的元素小心翼翼地彼此融合，彼此連貫，並
將這些變化與經驗化成獨特純淨的感受呈現出來。

袁廣鳴的計畫涵括了酒廠進行製酒過程的每一區域。從最開始

糖化發酵的桶間，到設置整排銅製蒸餾器的第一蒸餾室，最後
歸於八號倉庫陳年的寧靜，蒸餾後的烈酒就是在這個倉庫裡度
過漫長時期，直到威士忌在此變得穩定成熟。除了製酒流程，
影片中還穿插著道夫鎮日常活動的場景，像是每周舉行的蘇格
蘭舞，或是在我家共度的某個下午，以及袁廣鳴在他自己廚房
裡獨處的某個片刻。這些人與人間的互動和大自然超凡美景的
相對照下，只見結實累累的大麥在陽光下，隨風搖曳，等待收
割。佇立在「格蘭菲迪」的山丘上俯視廣袤森林，靜謐綠意，盡
收眼底。每一個掠過的鏡頭，時光的片刻也隨之結束；往往不
可能再現。但在袁廣鳴對日常的探索中，實存的生活常規卻中
斷了；每一個片刻都可以重現，都可以重返、倒轉和再次體驗
一番。

投入藝術村計畫七年以來，我享有跟許多駐村藝術家合作的特
權，但沒有比袁廣鳴與《逝去中的風景─蘇格蘭》更讓我感到
密切的了─尤其我也成為影片的一部份！

至於吳季璁的作品，每日的常態與變異同樣是重要元素。吳季
璁關心存在的純淨度、影像的真正本質。在他的《透視》中，景
觀有所改變，每件事不僅是外表所顯示的而已。其影像各部分
被重新壓縮或延展，並未依循自然的視點，規律統一地向某處
消失聚集，而是在我們眼前舒展開來。建築物像被他重新設計
一般，發展出某種新的結構，並被賦予新的動力。雖然那些建
築看起來似乎要從攝影機中飛奔而去，彷彿彗星留下殘破的尾
巴般，連陰影也遭到破壞，不再一致。它們飛奔的長度與方向
像是取決於太陽的能量，但影像中又有許多建築物的陰影好像
違抗了物理原則，往反方向運行；就彷彿有許多而不只是一個
太陽，朝我們的星球表面放射光芒。

很不幸地，吳季璁於2006年駐村期間體驗到大自然強大的威
力，時間的一次心跳也可能造成負面的影響。他的計畫是將酒
廠舊有的泥炭庫房，轉變為裝置的空間，以展示作品《針孔》
─透過電子設備控制針孔的形狀，進而改變其成像。吳季璁花
了很多心力處理電子設備與空間布置。沒想到開始展出的那天
早晨，突然起了場驚人的暴風雨。大水淹沒了泥炭庫房。風雨
雖來去急促，但損害卻造成了。正當我們慶幸敏感的電子設備
未遭破壞之際，吳季璁投影用的銀幕，還有遮蔽入口光線的布
簾，幾乎被風暴損壞殆盡。神奇的是從那次暴風雨後，至今沒
再發生過。酒廠一些資深員工表示，就他們記憶所及，也從來
都沒看過這樣的洪水，或許一輩子只會碰到一次。

像這類出人意表的事件卻每每成為陳慧嶠創作的核心。她是

「格蘭菲迪」於2005年所接待的首位台灣駐村藝術家，她的駐村
作品《體內的一種感覺》與她個人的強烈信仰有關，她相信自己
會在蘇格蘭找到一些特別的東西。這件作品受到像風車這類普
通的東西所啟發─至少對我來說很普通。這些風車前幾年才開
始出現在蘇格蘭的坡地，將當地景觀做了新的詮釋。在道夫鎮
南端，通往亞伯丁的路上就有一群風車，我開車經過它們無數
次，所以我記得。剛開始時，它們的確會令人吃驚，但隨著時
間流逝，這些風車淡化融入背景中，順理成章地成為景緻的一
部分。當然，對一雙嶄新的眼睛來說，總有看待的新方式。

 2005年，我在亞伯丁機場接到陳慧嶠和她的助理沈怡寧後，開
車回藝術村，這時風車首度映入眼簾。在還沒開到風車之前，
嶠都靜靜地坐在後座。我想她八成因為長途飛行而極感勞累，
或許也因不知道接下來的三個月在這陌生的國度可能的遭遇而
感到惶惑。然而，當風車在地平線上開始浮現，她變得比較來
勁，問了較多問題，還一邊解釋她對風車有多訝異。當時我並
不了解，但當我逐漸了解她和她的創作時，我才發現為什麼這
些碩大無朋、高聳入雲有著鋒利葉扇的風車對她是如此重要─
因為它們的尖銳與柔軟形成對比。進一步說，雖然嶠從沒來過
蘇格蘭，但在她內心深處，其實她已經知道自己會找到些什麼
了。多年來我們持續維持良好的關係，尤其重要的是，嶠每年
都協助我挑選出最適合「格蘭菲迪」駐村計畫的台灣藝術家。

嶠非常相信占星術，對她來說，沒有事情是偶然的。深邃的契
機，早就存在那裡；只是有待我們去發掘、去體驗。對她而
言，每一個心跳都很特別。夢境是她作品的一大特質，而其中
又以《銀塵III》最為明顯。她以輕柔的材質做出了這件作品，幽
黯、水池以及投影，賦予她的創作一種如夢似幻的變異感。沒
有任何東西是固定或不動的。即使它們真是偶然出現在此，卻
是出自藝術家預先的安排。正是這些元素，共同創造出了某種
深刻。或許它們是某種隱喻，反映了嶠對存在的看法？

姚瑞中的金箔畫系列也來自個人對生活的詮釋，他駐村期間的
作品跟嶠一樣發自內心探索，其性質較具個人回顧。他以先前
的系列為主體加以衍生發展，例如之前的「犬儒」系列和2007年
駐村期間的作品「忘德賦」系列就可以見到關聯性。時間的一次
心跳讓姚姚的另一個自我，浮現在「如夢令」的系列作品中，彷
彿身陷好幾個親密關係之中，混合了敏感與色情。現代生活科
技闖入看似傳統的地點，其實背景時空的設定超越時代，暗示
著劇中角色並非人類。就跟古代的神衹一樣，他作品中的角色
日夜尋歡縱樂─莫非他們是我們渴望改變生活的欲望？圖畫
中予人觀淫癖之感，侵入者從窗口偷窺一對正在濃情密意的男
女。而房裡的電視和電腦螢幕，又將外在世界帶到私密纏綿的
兩人生活中。妖魔鬼怪潛伏一旁，窺伺睡夢中的肉體。而蜷曲
在牆角的那隻貓─牠在打盹？還是在觀看？甚至對觀眾來說，
觀看這些畫面都好像在探人隱私。這些作品都與由外朝內的窺
看方式有關，攸關慾望與異想。

姚瑞中這系列的作品有條貫通全軸的主要脈絡─都會出現一瓶
烈酒。有時是「格蘭菲迪」的威士忌，有時則是威廉格蘭父子公
司所出產的其他品牌。格蘭菲迪，正是這四位藝術家在此發生
連結且分享經驗的原因。

格蘭菲迪藝術家駐村計畫策展人
安迪．費爾葛瑞福
書於蘇格蘭道夫鎮格蘭菲迪酒廠

時間的一次心跳
──從高地之心到台北之心

A Heartbeat of Time
−From the heart of the Highlands to the heart of the city 

ripening in the sun, swaying in the wind, waiting for harvest. The verdant 
tranquillity of the forest that stands on the hill overlooking Glenfiddich.  
As each frame passes, so a moment in time is over, normally never to be 
repeated. But in Goang-mings exploration of normality, the rules of everyday 
existence are suspended, each moment can be replayed, revisited, reversed 
and experienced again. Over the past seven year that I have been involved 
in the residency programme I have been privileged to have a close working 
relationship with many of the residents and their projects. None more so 
that Goang-ming and Disappearing Landscape: Scotland. Not least because I 
became part of the film itself! 
For the works of Wu Chi-tsung, everyday normality and occurrence are 
equally important elements. Chi-tsung’s concerns lie in the purity of 
existence, the real nature of images. In ‘Perspective’ everyday views are 
altered, everything is not as it seems. Components of the images are 
condensed and elongated, so rather than disappearing away to some far off 
point as the natural order dictates, they are stretched back out, returning 
along the line of the viewpoint. Architecture is reinvented, static structures 
are given a new dynamic as they seem to streak away from the camera 
leaving elements of their composition behind them like the debris tail of 
a comet. Shadows are equally corrupted, no longer uniform, with their 
length and orientation dictated by the solar power. They run in opposite 
directions defying the laws of physics as if many suns, not just one, shone 
down onto the face of our planet. Unfortunately during his 2006 residency 
Chi-tsung experienced the negative possibilities that can be the outcome 
of a heartbeat of time when combined with the powerful forces of nature. 
His project had required the conversion of a space at the distillery known as 
the old peat shed into a viewing gallery for his digital pinhole camera. The 
conversion as well as the electronics that controlled the pinhole mechanism 
involved not an inconsiderable amount of labour and painstaking effort on 
Chi-tsung’s part. On the morning of the exhibition opening - a sudden and 
tremendous thunderstorm erupted. In the deluge drains were over come and 
the torrent flooded the peat shed. The storm dissipated almost as soon as it 
had appeared, but the damage had been done. While thankfully the sensitive 
electronic equipment was out of harms way. The fabrics Chi-tsung had used 
as a projection screen and curtains to block light at the entrance had been 
almost ruined. This flooding has so far not reoccurred, and from speaking to 
some long serving members of the distilleries workforce such a flood seems 
not to have happened before in their memory. A once in a lifetime event 
perhaps.
Such serendipitous events are very much at the heart of the works by Chen 
Hui-chiao, who was our first Taiwanese resident in 2005. Her residency 
piece ‘A Feeling in the Guts’ references her strong belief that she would find 
something special in Scotland. The work itself was inspired by a something 
as mundane as a wind turbine. At least they are mundane to myself. Over the 
past few years groupings of these turbines have began to appear over the 
hillsides of Scotland, redefining reference points on the landscape. There is 
one particular group just south of Dufftown on the road to Aberdeen. I have 
driven past them more times than I can recall. At first they were startling, 
but over time they have faded into the background, become part of the 
scenery. Of course a new pair of eyes always sees thing in a fresh way. We 

were driving back from Aberdeen airport in 2005 after collecting Chiao and 
her assistant Yining Shen, when the turbines came into view for the first time. 
Up until that point Chiao had been sitting quietly in the back of the car. I 
assumed she was tired from her long flight, perhaps apprehensive to what 
the next three months in this strange country would bring. However when 
the turbines loomed up ahead on the skyline she became more animated, 
asking more questions, explaining how the turbines were of great interest 
to her. At the time I did not understand but as I grew to know more about 
her and her work I could see why these giant turbines with their long sharp 
looking blades cutting through the clouds above them held so much appeal. 
The contrast of sharp against soft. Further to this Chiao had never been to 
Scotland yet deep in her heart she knew what she would find. Over the years 
our relationship has continued to blossom. Not least because each year Chiao 
provides me with the greatest of practical assistance in selecting new artists 
from Taiwan for our programme. Chiao holds a great belief in astrology, for 
her things do not just happen by chance. Profound moments are there to 
be discovered and experienced. For her each heartbeat is special. There is a 
dream like element to her work most apparent in ‘The Silver Dust #3’. The 
ethereal nature of the elements that go to make this work, the shadows, the 
pool, the use of projections, give her work a shifting quality. Nothing is solid 
or stationary. It is if they are only there by chance, yet their arrangements are 
preordained by the artist. Together they create something more profound 
than simply their components, perhaps they are metaphors for her outlook 
on existence?
Yao Jui-chung’s collection of golden drawings are also personal references 
to existence, equally as inward looking as the works of Chiao but more 
retrospective. Building on the body of work already created in previous 
collections such as ‘The Cynic’ and his 2007 residency work: ‘Wonderful’. In 
‘Dreamy’, Yao’s alter ego, Yaoyao is situated in a number of intimate relations, 
a mixture of sensitivity with the pornographic. Seemingly traditional locations 
are intruded on by the technology of modern life, placing the scenes into 
a timeless context suggesting the characters are not mealy mortals. Like 
ancient gods, the figures in his work fill their days and nights with pleasurable 
recreations, are they the wistful desires for an alternative plane of existence? 
There is the sense of voyeurism, contained in the pictures. An Intruder 
spies on a couple lovemaking from a window. The presence of television 
and computer screens bring the outside world to the private moments of 
the characters. Spectral figures lurk, watching over sleeping bodies, the cat 
curled up in a corner (sleeping or watching?) Even for the audience it is as if 
to view the images is some personal intrusion. These works are very much 
about being outside looking in, about desires and fantasy. One coherent 
strand running through Yao’s collection is the presence of a bottle of spirits, 
some times Glenfiddich other times one of William Grant and Sons other 
brands, an apt underpinning to his works as a reference to the commonality 
and shared experience that binds these four artists together.

Andy Fairgrieve
Programme Curator
The Glenfiddich Distillery
Dufftown Scotland

創作自述《如夢令》

生處浮世，總免不了七情六慾的牽絆，年少輕狂，不自覺地揮

霍了多少青春絢爛，但在邁入不惑之年竟又略感惘然；往事歷

歷在目，許多過往遺憾是再也喚不回來了，不是醉生夢死所可

道盡的心中惆悵。

有感與此，本系列《如夢令》參考了古代春宮畫與界畫風格，配

合色面平塗與綿密筆法，試圖訴說近半年來心境上的變化，透

過文人與美酒、才子與佳人，在纏綿悱側的風流韻事中，成就

了如夢似幻的花花世界。

Artist's Statement: Dreamy
Living in the mortal world we are always subject to earthly passions and emo-

tions and youthful energy can lead to so many wonderful things. Once we 

reach our 40’s however there is frequently a greater sense of frustration and 

disappointment. So much has happened in life, regrets that cannot be put 

right, that feeds as sense of melancholy even dissolution cannot rectify. 

The work “Dreamy” references the styles of ancient pornographic art and 

jie-hua style, combined with bright colored daubs and densely packed brush-

work, in an attempt to give voice to the mental and emotional changes that 

have taken hold of me over the last six months. This depicts a dream-like 

human world with all its temptations; literati carousing and fornicating with 

female companions.

Yao Jui-Chung
Visiting Artist in 2007

Artwork made for the Programme: 
Wonderful 

姚瑞中  

2007 駐村藝術家
 駐村作品：忘德賦

創作自述《透視》

我的創作主軸，一直以來環繞著影像的本質探討，影像如何被

生產、如何被觀者感知及產生作用等；不過它的進行方式不太

嚴謹、科學，比較像是個靈機一動的遊戲，有時只挑出某個部

份來實驗，或置換某個元素、環節，看看影像的生產運作，會

產生怎麼樣的變化，有沒有什麼好玩的東西躲藏其中。

圖像、影像的深度幻覺，有一大部分來自於單點透視的效果，

也就是所有不與畫面平行的直線都交會在無限遠的消失點，像

是空間被吸進一個無止境的深洞。於是我有個想法，如果沒有

消失點，我們所見的世界會變成什麼樣子。

我猜應該會很扁。

Artist's Statement: Perspective
The central locus of my creative work has always been a discussion as to 

the real nature of images; how they are produced, perceived by viewers and 

the impact they have. However, the way in which this is executed has never 

been particularly disciplined or scientific, resembling something more akin 

to a game. Sometimes I experiment with just one part, or exchange some of 

the elements to see what changes that causes in the creation of images and 

whether there is anything of interest hidden inside.

A great deal of the depth of illusion created by pictures or images comes from 

the single point of perspective. In other words, all straight lines not parallel to 

the picture disappear into some point in the distance, almost as though space 

is being sucked into a bottomless hole. It was this view point that made me 

wonder what the viewable world would be like if there was no point of disap-

pearance.

I guess it would be really flat.

Wu Chi-Tsung
Visiting Artist in 2006

Artwork made for the Programme: 
Pinhole 

吳季璁

2006 駐村藝術家
 駐村作品：針孔 

創作自述《逝去中的風景─蘇格蘭》

2007年的個展「逝去中的風景」我嘗試轉變創作的方向，記錄
我的居家、環境、自然等「日常的片刻」。2008年夏天到了蘇
格蘭格蘭菲迪（Glenfiddich）酒廠，位於僅有二千多人的鄉下道
夫鎮（Dufftown），終於了解一口威士忌需要長時釀造的深入含
意。酒廠內的工作規律及平凡，環境極其自然，但負責所有

藝術家駐村、外表如同龐克同時也是個專業鼓手的安迪（Andy 
Fairgrieve），卻似乎是脫離整個穩定結構的一個關鍵人物。

錄像作品中鏡頭穩定的直線來回飛越酒廠內的不同場景，安迪

在打鼓、住處後方的森林、我在廚房洗碗、當地年輕人很high的
跳著蘇格蘭舞、樂手吹著傳統的風笛等影像，這些人事物讓我

自然而然的銜接了上次個展對於「日常」及消長的概念。

Yuan Goang-Ming
Visiting Artist in 2008

Artwork made for the Programme: 
Disappearing Landscape - Scotland 

袁廣鳴  

2008 駐村藝術家
 駐村作品：逝去中的風景─蘇格蘭

Artist's Statement: Disappearing Landscape-Scotland
In the 2007 solo exhibition, “Disappearing Landscape,” I made a concerted ef-
fort to change my creative direction by recording “moments in daily life” from 
home, the environment and nature. In the summer of 2008, I was chosen as 
a resident artist at the Glenfiddich distillery in the town of Dufftown, with a 
population of around 2000. It was this experience that first made me aware of 
the care, attention and time it takes to distill whiskey. Although the work pat-
terns at the distillery were ordinary, the surrounding environment was very 
much nature at its magnificent best. It was there that I met Andy Fairgrieve. 
He was in charge of the artist’s village, but looked like a punk rocker and, as I 
later discovered, also played drums in a band. He instantly struck me as a key 
character suitably detached from the stable structure that surrounded us.

The video work flies over different scenes at the distillery; Andy playing 
drums, the forest behind the dormitory area, me cleaning dishes in the kitch-
en, local youths dancing a highland fling, a musician playing the traditional 
bagpipes. In my mind, these people and events were naturally connected to 
the idea of “daily things,” growth and decline used in my last solo exhibition.

創作自述《銀塵III》

我們所經驗到的最深以及最美的情感，往往都帶著一種神秘

性。「上行，下效；存乎中，形於外。」我只知道這股神秘的力

量它確實存在，卻說不出它是什麼。也只知道，生命中所發生

的一切都是我們自身吸引來的，它們能藉由我們心中所抱持的

意向而湧現出真理。如愛因斯坦所言：「想像力就是一切，它

可以預見你的未來。」換言之，是我們創造出自己的現實，創

造出自己的生命景象。

這個夏末在蘇格蘭，再度瞥見熠熠閃爍的宇宙星光，是我見過

最美的夜空！我想這是織夢者的程序，在我們之間傳遞著心靈

感應的橋樑。這是星空的祕語，時間的一次心跳。

Chen Hui-Chiao
Visiting Artist in 2005

Artwork made for the Programme: 
A Feeling in the Guts 

陳慧嶠  

2005 駐村藝術家
 駐村作品：體內的一種感覺 

Artist's Statement: The Silver Dust III
The deepest and most beautiful emotions that we are capable of experiencing 
are always cloaked in mystery: “As within, so without; as above, so below.” I 
know only that this strange force really exists, I do not know why. I know only 
that everything that happens in life is drawn to us, a truth that is revealed 
through the ideas that live in our hearts. Albert Einstein observed: “Imagina-
tion is everything. It is the preview of life's coming attractions.” In other 
words, we create our own reality or own lives.

The late summer I spent in Scotland allowed me to once again view the flick-
ering stars of the cosmos, a night sky the beauty of which I have never before 
seen. I thought, this is a process followed by dream makers, a bridge facilitat-
ing spiritual connection between us. This is the secret language of the stars, a 
heartbeat of time.

The Glenfiddich Distillery, Dufftown, Scotland since 1887 home to the world 
famous Glenfiddich single malt scotch whisky. IT Park, Taipei, Taiwan, for 
the past 20 year at the forefront the world of contemporary art in Asia. Both 
parties still independent in their respective fields. Passion, dedication and 
continuity driving both forward. Two hearts beating as one. 
Our relationship began in 2005 when the already established Glenfiddich 
Artists in Residence programme was extended to include artists from around 
the globe rather just from within Europe. This move of course reflected 
Glenfiddich’s global statue. Since then each summer we have welcomed in 
residence an artist from Taiwan each of whom has been selected with the 
assistance and guidance of IT Park.
Now with four Taiwanese artists, Chen Hui-chiao, Wu Chi-tsung, Yao Jui-
chung and Yuan Goang-ming who between them have spent a collective year 
in residence at The Glenfiddich Distillery. We are able to further strengthen 
our relationships with this group show: A Heartbeat of Time. 
Heartbeats of time, the metronome of existence, each passing tick of the 
clock bringing a new possibility, a fresh inspiration. Building each moment 
towards a lifetime of experience. In equal measure these moments can either 
be everyday, or they can be extraordinary. Anything can happen…or nothing 
at all.
Over the passing four years it has been my great privilege to assist each of 
these artists in every aspect of their residency, from the ordinary things 
like helping with visa applications, collection from the airport, organising 
materials and equipment to the extraordinary moments. These come from the 
shared experiences of working closely with each artist to help them realise 
their projects, the special moments of friendship. 
For Yuan Goang-ming these heartbeats of time are the everyday occurrences 
of every life. Disappearing Landscape: Scotland, captures the mundane 
commonplace moments of life around the distillery. Goang-ming’s camera 
soars through a number of different locations like a separate entity capturing 
and exposing the minutiae of the distillers art. Displaying the stages that 
must be undertaken in order to result in some thing special being created. 
The production of ‘Disappearing Landscape: Scotland’ and the making 
of Glenfiddich single malt whisky are not dissimilar. The years of labour 
and effort involved in the distilling and maturation of Glenfiddich that are 
recorded in the work as well as the weeks that went in to the production of 
the presentation, are distilled down to an essence. Each frame of the film is 
like the ingredients of Glenfiddich single malt whisky, separate, often diverse 
elements are brought carefully together into one coherent strand. Bringing 
to the receiver a unique sensory purity of experience and occurrence. The 
activity of the distilleries process areas are laid out. From the tun rooms where 
the initial fermentation takes place, through the avenue of copper pot stills 
in Still House 1, to the calm of  warehouse 8, where the distilled spirits spend 
their long period of quite maturation. Interrupting and interspersed into this 
flow are scenes of other activities, an evening at Dufftown’s weekly ceilidh, 
an afternoon by my house, a moment in Goang-ming’s kitchen. This human 
activity is contrasted with the serene beauty of the natural world, the barley 




