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No matter what perspective is taken to look at 2010, it is a year defined by great shock.
The environment is undergoing massive upheaval, with a changing global climate and
constant natural disasters in the forms of earthquakes and floods. The fate of the world
economy is in the hands of a powerful few and at anytime, ordinary people can easily
find themselves in the situation of uncertainty and instability. In this type of era, feelings
of hopelessness and frustration are commonplace in our daily survival. However, art is
becoming increasingly pure. To me it is no longer a medium for self-cultivation or the
extension of our culture development. The privilege of “just doing it is enough to make
me feel blessed.

The main direction of recent works is a continuation of a long-focused topic — how
“Entirety” can open up even more possibilities in contemporary painting. In this
exhibition, in addition to continuing the content of 2007's description "Unconventional
Strokes" (refer to catalog appendix), | would also like to extend the discussion on the
point, “The Brush Follows the Intentions,” found within traditional painting. Because my
composition starts to expand slowly from the first stroke, there were no images set in
my mind, only that which started to continuously expand, change and integrate. The
work’s size was not predetermined, only following the “Overall” progress of the evolution
of image. This is completely different from the “The Brush Follows the Intentions” and
“View in Heart" approaches. To me, the important part is not to deny anything, but to
open up more possibilities. In relation to the various definite forms found within
traditional paintings' “texture strokes,” each has its unigue merit and function, but all has
to obey a set of rules. Even the attempt of Huang Bing Hong's "Strokes in fragment”
and “Strokes in change" is still merely a strive towards the loosening of the rules of the
"Stroke."

This time, in my latest work, "Verdant Gay "(# 83 H), | use a large area to discuss
“fragmentary strokes, changing strokes”, but implement with collage of cut-out stroke
pieces. Energy and tension reside within the different strokes fluctuating with each
change. "The different fragments are united by their energies,” though not
accomplished using traditional texture strokes, the same effects and results are
achieved.

The above views were generated after the work was completed, in quiet contemplation
while | distanced myself objectively from the piece. After organizing the analysis of the
experience, | hope to share with all of you my progress over the past few years.
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The Unconventional Strokes

In these past years of painting, | never intended to use conceptual ideas such as
"East/West", "realistic/abstract", to define my work but | clearly understand whatever
the material, "entirety" will always be the issue of my attention.

Most traditional discourses of Chinese painting were centered on the perceptual
direction of "aura","verve" and "vividness". Rarely were there discussions on the
concept of "entirety”. What exactly is this term, "entirety", in relation to Chinese art?

The concept of "entirety" exists both in traditional Chinese painting and in
calligraphy. Taking the calligraphy for example, from the first stroke when the brush
touches the paper and every stroke thereafter, to the characters formed by the
strokes, and the lines formed by the characters. The intimate relationships amongst
all the strokes are constructed until the whole is complete. Only then, the artist's
vision and spirituality can be seen as an "entirety". In fact, this concept applies to
the brush painting as well. "Entirety" is not only in the structure, but also in the
content. The process begins to exist with the brush and ink, where every dot and
stroke compiles and affects the formation of "entirety”; therefore, the brush and ink
undertake several aspects : to describe the object, to create an overall atmosphere,
and to carry the abstract paradigm between every stroke.

As a result, the expressions of "entirety” and brush strokes in traditional art were
accumulated for thousands of years of cultivation, which have definitely become
important characteristics we cannot neglect. In fact, Chinese painting demands
highly specialized techniques; nevertheless, it has inherited limitations, such as no
halt, no mistakes, and no changes. Most traditional artists spent their whole lifetime
perfecting their techniques and developing personal styles, but at the meantime,
limited themselves from other possibilities due to their habitual techniques. So to
break away from these habits and allowing one to find a new way, is the most
important challenge in modemn painting.

For that reason, | tried to use ink in a different way, and to release the traditional
techniques by first making the strokes freely on paper and letting my inner drive
rather than any preconceived pictorial structure to guide the brush. By doing so, the
strokes on paper can dance independently, maybe in a simple rhythm or just a
haphazard scribbles. All the strokes and forms do not have to possess any concept
or objective. Then | randomly cut them into pieces just like colors on a palette,
every piece embodies the inner strength that is about to be ignited. Since no
structural composition is preplanned, everything is randomly revolving, but
interacting with "entirety". These strokes no longer have the lives as | have originally
created for them; they have a brand new relationship and vitality, and the result has
exceeded anything | can ever intentionally construct. Most importantly, all the
dialogues between strokes and the sense of "entirety" are constantly interacting
through countless adjustments, attempts, probing, deciding, and fitting, and the final
form of "entirety” will eventually be revealed.
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