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By Maggie HsunWei Hsu

My artistic concern ks with the heman condition, lives colding in the material word and their vicissitudes, the inforeseen,
even at times preposterous situations. |n today's society of rapid development and complex diversity, individuals connect
speedily at the level of representation; yet, profound sense of alienation overwhelms the dimensions beneath, Often seeing
absurdity in the midst of reality, | find myself in a disordered tale with eerle backdrop, searching for the invisible or
vanished protagonist and trying to pick up and plece together the refics of lost myth. The writing of a non-narrative
connotative tale, where the other

and | meet, split, reincarnate, and eventually perish, draws conclusion in a reflective monologuee of myth and fabrication.

Colossal energy lurks within each minute individual, waiting for the chance to be released. Living in structures of
conformity, we bear the repression rendering us immabile. Primordial forces of live wilt gradually, while dichotomies such
as whan/ungle and culture/mature and reality/dream are tangled, juxtaposed, and transgressed. With private games
reconstructing pleces of image, memaries become

files of imperfect beauty, and solidify into the representation of the absurd narrative. Creativity enigmatically drives the
indivichual to transcend into a gigantic but indefinable form, flooding the artificial space and soaring boundless imaginative
realm.

Uncanny strangeness becomes an alternative script of Individual narration. The entanglements, reversals, expansions
between the real/unreal, tantakize with the meaning hidden deep and the uitimate conpeatment and disillusionment.
Although | have employved various media throughout my creative development | our lives - the relationship between
indivicsals and the surrounding environment - remain my central concern. It is my hope that through a reconstruction of
the familiar, the visualization of the imdsible, and the metaphoricalization of the madness with mental displacement, one
could atternpt to tantalize the absurdity of survival and the absolute desire of life.
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UNCANN Y STRHNGENESS Mixed media installation, Dimensions variable, 2007
[EDate/2007.5.19-7.8 #hEVenue/ -k —+4t & FF Taichung,STOCK 20 Gallery















BFAE-FF(0H) Be—=
Detal of Uncanny Strangeness Seres, Installation View
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Jetail of Uncanny Strangeness Series, Installation View
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FFEE-FF (M) - WEEEWEY - RTReHTEE - 2005
Detail of Lincanny Strangeness Series, Digital Print, Site-specific Installation Dimensions Veriable, 2005



FFAE-FR (M) - Biulesd - RT#sdhmE - 2005
Detail of Uncanny Strangeness Series, Digital Print, Sfe-specific Installation Dimensions Variable, 2005
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Detal of Uncanny Strangeness Seres. Installation View
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BTEE-RF (N R
Detail of Uncanny Strangeness Series, Installation View






FFEHE-BF(NYE) Re—n
Detail of Uncanny Strangeness Series, Installation View






FFEE-F5F(NE) RE—R
Detail of Uncanny Strangeness Series, Installation View
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FrEE5-E5| () BEE—8
Detail of Uncanmy Strangeness Seres., hstalation View






BFOE-E25(E) ES—R
Detail of Uncanny Strangeness Series. Installation View
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h *;i' art, unigue ideas and expression of styles cannot be found in most of these creations which are resiricted by limited
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= ;~ However, the works of "Beyond Absence” of Hsu are astonishing, which makes people feel like cherishing them and
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[}}_ _,I _gl The long-term planning, abundant reading, profound experiments, and the pracise choices of materials of Hsu have ﬂ |
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% of the society, and her personality of persistence in pursuing for the highest level of comprehensive knowledge is the & s
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o
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1{ '? is hard to tell 1hat wheﬁler ﬂ'us work makes ueu::-l-e feel perfect or hal’uﬂlnate-::l To further explain it, like what Lau tzu

ThE pracise expression of her creations and the slogan of this exhibition, *The visible world is no longer a reality and the

) |m|5|hle wiorld is no longer a dream.” made me stand in front of her creations and ponder on this memorable art ‘:w.;." J
,’1 L "’1. gxhibition for a long time, It seems that it is necessary to re-examine many present unknown creations.
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BEYOND
ABSENCE

By Maggie HsunWei Hsu

“The visible world is no longer a reality and the nvisible world is no longer a dream.” AW, B Yeats

[want to hide from the ntricate and absurd state of e, fight nto an imaginative world, roam with the dlusery boundless,
alight in a land of primitive smplicity, of the remote past, and, make art, m homage of puissance, Solaly, imisible, and
carefres, for, artmaking is my ultmate relance.

| tread thousancdimiles as “spintual nomad.” travel and nest in temporary ledges of mageries, fleet between reality and
phantasm, and roam in realms of memary and the deceased. Qur short existence 15 but an mterim between ife and death,
make-art becoms a private-play of organizing fragmentary images. | want to come out of this world, nto a spintual world
of exile, Nevertheless, ensnared by the wish to remake, | am loaded with non-stories, and trying to capture the visible and
fhe mwisible, telling stories of the existant and the nomeaistent bengs.

Having a cold metallic outlook, yet being thn and frail, aluminum foil ideally becomes my vehicle as metaphor of the
postindustrial phenamenan, “The ndustrial membrane (the foll® becomes a maternal womb, ceaselessly wrapping and
givng rebirth with embryonic embrace, tantalizing hope and desire, anxiety and disilusionment. Having taken their
“Journeys,” through death and regeneration, the wrapped entities then re-anter the world of the mundane,

Stamless steel is cold and hard, it pressnts the machanical nature of the industrial society, nevertheless, the effect af the
murror let the audience’s body being caplured mn the reflection, and, at the same tme, the moving mages prasent the
un-stabdlity of the disposition of time and space, exploring the antanglement of man and his relationship with erviranment
and substance. In my recent med media works, human bady parts disappearad, bowng humbly in respect, behavior and
action became part of the art-works' hidden meaning, Entity's extension, transformaton and disappearance suggest a
reversed state of beng, transcend present state of existence and the envirgnment, | want to hide in the nvisible expanse
of retreat, travel through spintuaHand, and pokie with the imageries neglected desp undemsaath,

In daity world, "visible” and *invisibde” has a dialectical relationship, as, entity's *beng” and "non-being.” *Beyond absence”
prasent an unrevealed fact - *absence” as more conspicuous ‘presence,” it also is a kind of more paradaxical
“attendance,” as hidden space, full and plenty. As Maurice Merleau - Ponty has said, “listen to the indirect languages and
the sound of silence” of the invisibile.

In the past few vears, every steps of my waork all examing ife, art, lving and the impact of their challenge and combustion.
lexamine and anabyze from the outer kok of the material existence, and then tum into the exploration of the inner life, it's
rafraction, and salf-analysis. | thed 1o exprass the concept of “co-existence of the salf and the ather”, and *union of the
self and the other®, and the longing for “oblvion of the self and the other”, in the atternpt to excavate our inside spiritual
energy, and, to indulge in another kind of medium, beyond, woukd be my ultimate spiritual goal,
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