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Abstract

This paper intends to draw on Yuan Goang-Ming's Solo Exhibition “Human
Disqualified,” held at the IT Park in 2001, as the object of commentary. Through a
discussion of the images in “Human Disqualified,” | aim to analyze his concerns of
ideology intertwined in the socia context. Through an interpretation of the work’ s
theme, | will point out the critical perspective of “Human Disqualified.” This paper
will offer an analysis of these two parts: Art reveals socia realities on the one hand,
but aso possesses autonomous anti-socid critical essence on the other hand.

After the 1950s, the increasing development of communication media gives rise
to the overwhelming age of “the visual image consumption.” *Visual images’ taken
from reality construct “redlity.” “Images’ attached to “visual images’ construct
“visual redlity.” Thus, we realize “redlity” through the alusions of “images’ radiating
from“visud images”

In order to take “Human Disgualified” as avisua redlity, the observer is not
located outside the visual images of the work to trandate its images. Conversely, the
site formed by the work and its observers becomes a site of intersubjectivity. The
observer enters the floating time of visual images; he is no longer an observer, but
lives with the time of the visual images. Interpreting the images in his work, we
discover that they have a double meaning: the first one is its surface redlity, regarded
as a direct translation of social ideology, and the second one is its inner critique
viewed as aform of anti-social ideology. Rather than being in opposition, they depend
upon each other and co-exig interactively.
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