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Preface

Over the past ten years, IT Park has established its own direction and style, and gained international attention and
acclaim. It is emblematic of the language of our time, of freedom and experiment, and by creating a forum for
interpretation, dialogue, and impact, attempts to bring modern art to the general public. It seeks for an art as an
investigation of truth. And in contemporary art, open-mindedness seems to be the most effective way of learning
and knowing. Despite all kinds of risk inherent in such an adventure, this is the only passage to the widest

possibilities of form and content.

The special exhibition, “Magnetic Writing/Marching Ideas” , invites artists from diverse cities to deal with the issues
of the age of technology and produce works from their own cultural and personal background and situation. The
exhibition focuses on how contemporary artists communicate and reflect on the impact of the internet and
magnetic energy. So we hope the varying and complicated outlook of the exhibition will give an insight into what

contemporary artists try to say.

For the publication of the exhibition catalogue, I would like express my highest regard to all involved artists and
institutions, especially those who work in and with IT Park. I also look forward to participation of more artists,
critics, educators, art historians, administrators, and art lovers. Their involvement will help enrich and diversify our

society and culture.

Helen Chen-chi Lin
Chairwoman of the Council for Cultural Affairs Executive Yuan, R.O.C.
Translator by Manray Hsu






Magnetic Writing / Marching Ideas
By Ku Shih-yung
Translator by Manray Hsu

Our body has an enormous amount of magnetism. But more often than not, we are so preoccupied with thinking
as to forget this intimate body. Don’t we usually forget something so close to us like the glasses we wear ? Absence
is sometimes the best proof of existence.

Bodily perception used to have a very direct connection with art work, at least in the case of painting and
sculpture. The fact that the sense of body reemerged as a central issue of contemporary art indicates our
forgetfulness about body, as if the primacy of body could only be redeemed in its absence. Maybe this is a panic
syndrome we are experiencing in the modern loss of bodily perception. Especially in the age of internet, our body
may be further distanced from nature, dissolved in front of the computer screen, and indulge itself in a kind of
imaginary masturbation. Of course, this being said, we shall try not to fall back into the old dualism of body and
mind. For the moment, perhaps it would be better to leave open the question of the onanistic internet body.

"Magnetic Writing” is an exhibition to address the issues of corporeal writing both in its traditional form and in its
digitized configuration. Does the rapid extension of bodily interface, as it is happening now, mean that our body’s
magnetic energy can be infinitely expanded ? We may need to remain skeptical. At the very least, from traditional
paper and canvas to multimedia CD-ROM, the diversification of interface has not enabled us to completely capture
all aspects of corporeal writing. Rather, we are at the risk of losing more. After all, the release of bodily energy will
never rely solely on the relics of interface resulting from the march of ideas. Instead, it is related more directly to
the body which is not yet separated from the world.






Magnetic Writing / Marching Ideas
By Liao Jen-i
Translator by Manray Hsu

What can be more inexplicable than having a quarrel with oneself ?

Every-body is a magnetic field, belonging to the much larger magnetic field of the universe. And since we first of all
belong to the earth, our two feet are attached to it by what people call “gravity”. I don’t understand. I only know
that we are inseparable from this ball-like stuff. So we cannot live like the Little Prince who is able to fly as free as

he wants, to live a life of writing poetry or even having a poetic life.

But I think the poet can fly. Being able to fly does not mean leaving here altogether, but just hovering in the air
higher, and higher and higher, so as to see the shape of the earth, to behold one’s own shadow. Like Peter Pan, the

poet’s shadow no longer belongs to him or her, but may engage in a wrestling with the self.

Right ? My artist friends, don’'t you wrestle with your shadows all the time ? Being part of the Muses’ family, you
are no better than poets; you are in love with the earth, and yet continuously in fight with it as well. A fight, yet you

rather call it poetry, music, painting, and above all, art.

But, is it possible ? Is it possible for you to fly as high and freely as the Little Prince ? Just because you cannot
always be a Little Prince, you have to land on the ground again, come back to where you were from, and be within
the magnetic field. Of course, you are not free from the fight; after all you are an artist, your relationship with the
magnetic field is AMBIGUOUS.

So ambiguous that even the magnetic writing is just a pretense and pretext.



Magnetic March
by Kao Chien-hui

Translator by Hsiao Shu-wen

Magnetic Writing: Marching Ideas, Works on Paper, a mega exhibition presented in Taipei at the IT Park Gallery,
invites all the artists both domestically and internationally to join the club, which remarkably shows dedication to
the hubbub of the art circles in recent years. The IT Park Gallery has had a reputation as a de-regional gallery where
possesses its own distinctive stature and has been grounded in the foundation of new thinking of contemporary
art. In addition, the experienced staff of the Gallery are well capable of dealing with international exchange,
marking it as a treasure house of tourism on the contemporary Taiwanese art front. The IT Park Gallery has
undergone numberless struggles over the last decade while managing such an ‘experiment space’ occupying a
marginal place in society. The opening of Magnetic Writing: Marching Ideas, Works on Paper has succeeded in
effectively integrating local artists throughout the island into the Gallery space. In so doing, the Gallery is in an

attempt to cross the border along contemporary Taiwanese art lines.

The title of the exhibition is ‘Magnetic Writing’ which is intended as a central theme around which ideas evolve.
Seemingly, the ideas are posed to ‘gain an insight into a broader rumination on a traditional form of body writing
and digitizing writing of body. ‘Moreover, many ‘professionals’ have devoted themselves to writing the texts
offering a specific rationale for this orientation as a supplement to some new thinking in the time of post-
modernism. At the same time, it attracts a number of scholars to endorse on the academic front where they address
the issue of * the emergence of a magnetic writing epoch’ . Strangely enough, even if it brings together
approximately 85 artists the world over and people of diverse group on the cultural front to worship the mega
show, all the works need to be done on paper measuring 20 square centimeters in compliance with the exhibition
guideline. It is quite plain that the IT Park Gallery itself has great impact on the show, which is far beyond the
comprehension of any individual artist. This is the very signal that the Gallery possesses ‘the force of magnetism’
where ‘artists could not afford the rejection of the invitation.’

The exhibition is packaged the way anything academic at school is. The truth indicates that the posture towards the
commercial system is peculiar to the intelligentsia. Artists ultimately have their private small drawings dealt with in

accordance with certain unified standards such as the dimensions of each work and its frame, pricing, the share of



profits, and so forth. Consequently, it appears how artists have their energy to play with ‘writing’. All the works
exhibited encompass the first drafts of drawings, the copies of printouts, ready-made objects, collages,
photographs, ...etc. Nevertheless, there are few of artists devoting all their time to engaging in the production of
the ‘works’ . Amongst those artists standing equally in a row, some present drawings with delicate strokes, but at
the same time some present simply a ‘conceptualized’ ready-made object. It is noted, however, that

‘conceptualizing’ relatively marks price with ‘an artist’ s identity’.

Magnetic Writing is held to reveal artists’ identities with their concepts. In that sense, each artist produces a small
piece of work to explore his own distinctive character. ‘We are involving in the art campaign to auction artists’
concepts and identities. One will be always welcome to join a quiz game in which it enables him to match works
with artists’, as it is crowned by art theory. Indeed, the ‘game’ is sort of trick played by the elites in the art
community. Such a ‘king’s new dress’ is given so many artists” and scholar’s authentic approval. Seemingly, the
tension coming to the surface is stable on the Taiwanese art arena. If anyone intends to make a gentle wind blow
on the water, it probably ends up forming a one-man institution. What is then the meaning of the show valued
most ? An answer to the question is how art is reasonably packaged to accommodate all points of view in reality.

Here are a few excerpts from “The Transforming and Transposing of New Taiwanese Art Arena
- An Investigation into the Three Exhibitions of Contemporary Art in Taipei”,Artist Magazine,99(288),337-338.



An Investigation Into “Magnetic Writing / Marching Ideas, Works on Paper”
by Shih Jui-jen

Translator by Hsiao Shu-wen

The opening of Magnetic Writing: Marching Ideas, Works on Paper at the IT Park Gallery has brought together the
diverse groups of artists originally from Taiwan, Hong Kong, and China. It should be noted however, that the entire
exhibition comprises their mini works by approximately 90 artists who are now settling in Europe, the States, or
Asia. The apparent vogue for the selection of participating artists embraces the megastars in the art community.
The exhibition was installed with mini works, but at the same time it gave one an opportunity to broadly examine,
compare, and understand the current landscape of contemporary Chinese art either in quality or in quantity. Far
from being resistant to such constraints as space limitations and a shortage of human resources, the Gallery has
succeeded in organizing a show of the kind. Indeed, it appears to be a remarkable accomplishment for such a
small-scaled independent gallery to fulfill it alone. It is plainly recognizable what the IT Park Gallery has done is

admirable.

The working title of the exhibition is Magnetic Writing which takes shape as a central theme around which art
considerably responds to the movement of modern technology. We have long become more and more
preoccupied with the ideas that the subject matter of art depicts the reproduction of experience, the records of
mind, or merely the form of imagination and creation which are all rooted in both skills and talents. From that
point of view, it demands a carrier as appropriate and a certain amount of effective writing as well. In a sense, even
if it is tailored to self-fulfillment and self-examination, or to the activity of communication in society, art writing
needs to be done in a way that it has to take up space for a public show or make entry into dissemination. Since
Magnetic Writing is delicately poised at such a threshold, with a view towards what is presented, there seems to be
the two crucial elements that the audience should focus on at the first opportunity. The two crucial elements are:
what is a sense of value on art when it is continually serving as approach towards civilization writing in the time of

technology; what is behind this ‘super show’ taking place at the IT Park Gallery, alternative space on a small scale.

Contemporary Art-Magnetic Writing’s Vanguard

Art presented in the form of writing primitive and civilized has its long-standing history. It is somewhat primitive in



sense that more often than not, art creation originates from a self, from chaos, or from zero at one level. It unveils
layers of civilization for another level in an attempt to look to the future, to explore a desire to seek infinity, to
search for new life, and to have great drive to move into a new phase. The demand for expression/dissemination
had led to the presence and development of art writing at the outset of human history. One soon realized that the
invention of characters for the first time was the great revolution both in the way of human thinking and in the
history of the mass communication. Interestingly enough, art writing seemed not to be on the decline even though
characters were invented by human beings. Yet it considered as tool to serve visual communication and at the same
time art writing itself has evoked a sense of beauty in a meaningful way. In view of the fact that the work of art
creations bears its own meaning and value, each is recognized as object treasured by people. The art pieces are not

purely a sign of human thinking, human emotion, and human concept from that viewpoint.

Today scientists lead us to a new epoch of the electronic communication/magnetic writing. Many thought ‘magnetic
writing’ succeeding characters will perhaps have great impact on humans in the next ‘writing revolution’. In
addition, it should be aware that people have ventured into a new phase in regard to the technique of magnetic
writing where new developments including modern digitalized technology have gradually replaced a pattern of
analogy in the days of old. Consequently, the forms of writing in variety such as picture, image, sound, words and
so on are able to be integrated into a whole with one interface, and at the same time they are likely to interchange
with each other on different platforms. As one sees, the mass communication involves in the development of the
Internet component leveling with digitalized technology to embrace the idea of revolution. Indeed, it facilitates and
broadens the dissemination of all the works of magnetic writing with the aid of Internet. In so doing, the works
coincide to come into view across the world, above all, they are in essence original. The situation is complicated by
the fact that technology has occurred in our daily life where everything stretches away to infinity. In the meanwhile,
technology explores the possibility of closer links between people. There will be a massive wave of the concept of
“magnetic writing” stimulating new ideas in the art field. But nevertheless it comes to mind if the concept will end

up enormous change in art writing. Bearing this in mind, we need to have further investigation into it.



In highlighting the use of technology, “magnetic writing” maybe has declared the imminence of a new epoch of
civilization. Indeed, the ideas of trans-media, trans-interface, trans-platform have taken shape to serve as an
experiment in art circles for years and years. American artist Robert Rauschenberg, for instance, applied mix-media
in his paintings in the 50’s where he intended to explore the concept of a super-platform using traditional canvas.
Over the last decade it is observed to happen in Taiwan art circles likewise while many contemporary local artists
have no longer confined themselves to certain forms of art which used to remain sharply divided along art lines.
Instead, they freely employ all kinds of media such as sound, picture, image, and objects in art creations.
Alternatively, some spontaneously embrace together the elements of two-dimensions, three-dimensions, or three-
dimensional writing in art creations. One may question, ‘What distinguishes contemporary art from traditional one
? 7 It is found that contemporary art in sharp contrast with traditional one is unlikely to deal with ‘settling
components’ and ‘concrete matters’. Contemporary art frequently has developed from the perspective of the

hyper-interface. It is eventually done in favor of the trans-interface, bearing all the marks of a hyper-text.

From that point of view, I have perception that Magnetic Writing is grounded in much more than what artists pay
tribute to the concept and interpretation of the title or how they respond to the technique in the practice of a new
form of writing. A group exhibition on a large scale seems to be more significant in operations where artists are
invited to engage in ‘experimental writing’, ending up the installation of ‘a private collection’. It enables us to
recall that going beyond the status quo is one of the fundamental principles on which art creations are based. In so
doing, a number of artists probably experiment with creations in private all the time. Some are but an automatic
experiment not observed in a systematic way. Some might be filled with weird fancies or sort of vogue. No matter
what they are, we see ‘new evidence in art creations’ that is rare. If we admit that, the experiments are regarded as
the processing of a new form of art writing. As a result, dedicating to such a ‘super group show’ small but

complete, the Gallery brings them together on view, which makes a relatively positive gesture towards it.

A Magnetic Space-Compressing the March of Idea

There has approximately 90 artists to participate in Magnetic Writing held at the IT Park Gallery where takes up a
small open space. All the works need to be installed in there-even if that is clearly a mathematical impossibility. It
possibly can not be done unless each work is scaled down. At one point, the Gallery did have great idea and

experience of how it goes when making space arrangements. I recall that many years ago the gallery once



organized a show of Mail Art over a short period of time found a great success even if it had been carried out on a
shoestring budget. Magnetic Writing can be observed as extension of Mail Art at the operations level. On the one
hand, the number of participating artists indicates that the exhibition is installed in quantity. On the other, the
Gallery demands strict uniformity of size A4 on all the works on paper. In line with a delivery instruction, the works
are forwarded by mail. The works at the end of the day are arranged merely a formality on show-a neat display
putting them in lines on the walls. The sort of arrangements have made the venue in the context of ‘warehouse
store’ where evokes a sense of worship in the name of ‘super show’ . The exhibition seems to be measured
quantitatively as far as space constraints are concerned. In view of the fact that the idea of ‘compressed files’ is
explored in the show, the organizer is in an attempt to reveal that ‘art is bizarre’ very much indeed. The

exhibition is done with great effort and amusement which is well worth your while to track down these treasures.

Magnetic Writing perhaps falls into categories from the qualitative perspective if I appropriate the software jargon

and its concept:

Small But Complete Edition: In a sense, the kind of works has been processed in the use of de-quantity and
compressing, but still it does not appear deteriorating conditions in quality. Those small but complete works are
done to reflect artists’ strength and distinctive flavour in creations while the presentation is rather integral to the
works themselves on the whole. It is plain that artists express great concern over art performance without
considering the scale of work. The works of Yao Jui-chung, Yu Peng, Wang Jun-jieh, Lin Ming-hong, Chen Shun-chu,
Huang Ming-che, Chen Hsing-wan, Huang Hung-the, Juin Shieh, Yang Jie-chang, Tsong Pu, Gu Wenda, Sheu Tzu-
kuey, Lee Ming-wei, Jenny Chen, Liou Shih-fen, Ava Hsueh, Lu Ming-te, Xu Bing fall into this group. The truth as I
perceive it is that their works depict not merely some sort of individual style familiar to us or the kind of a

manuscript sign, but the idea of self - expression with effort.

Hot Trial Edition: The works divided into the group, in particular, their forms are something completely new for us
as there is a lack of direct link between artist and work itself at first glance. Amusingly enough, it implicitly indicates
that artists of that kind are playing new tricks in an attempt to explore new approach towards creations. Those
artists including Wang Te-yu, Yang Mao-lin, Hou Chun-ming, Lien Chien-hsing, Chu Teh-I, Lai Chi-man, Cheng Tsai-

tong, and Fang Marvin Min-to produce such works as hot trial edition.



Treasured Private Copy Edition: The works of the group comprising original artists’ drawings and drafts are rarely
seen in the exhibition. Artists Wu Tien-chang, Cai Guo-giang, Lin Wen-chiang, Ye Chu-sheng, Emily S.C. Yang, Lee
Ming-sheng, Shyu Ruey-shiann, Tao Ya-lun, Kao Chuan-chou, Chen Cheng-hsun, Tseng Ching-kan, Chen Hui-chiao,
Yuan Guang-ming, Hsia Yan, Kevin Yu, Hsu Cheng-jen, Peng Hung-chih produce such works as treasured private
copy edition. They are observed as original records of artists’ mind and fancy which may be unsophisticated but

pure and genuine. It comes straight to the point where the Japanese have deemed them as “artist’s identification”.

Applied Science Edition: The works falling into the group are done in highlighting the practice of new media-
technology-in a straightforward way, or of computer images as alternative interface. Artists including Ho Siu-kee,
Chen Chien-pei, Chu Chia-hua, Han Hsiang-ning, Wang Jun-jieh, Lin Shu-min, Yang Mao-lin, Huang Wen-hao, Cheng
Shu-lea, Mei Dean-e, Ku Shih-yung, Tang Huang-chen, and Lee Min-chung produce works of that kind. Strictly
speaking, Amongst all the works, the group, in particular, embraces the theme and literally responds to “Magnetic
Writing” . Yet the traces of human drawings using hands are missing, instead the remarkable art character has been
replaced by bloody cold computer images where they are done using printer. Where will art be next? It might make

one begin to ponder whether it ends up creating another form of art or discarding art tradition.

Highlighting a Magnetic Field at The IT Park Gallery

Afterwards I would like to make a thorough examination of the Gallery as organizer of Magnetic Writing from the
perspective of quantity. The IT Park Gallery has been established since around 1989 where is used to be deemed an
alternative space at the earliest by Taiwan art circles. Over the last decade, the Gallery exactly has given a fine
example of ‘alternative space’ without following the systems of the authorities and the gallery. As a matter of fact,
one used to mark alternative space as ‘marginal gap’ and ‘the antithesis of the mainstream of society’ . Magnetic
Writing is done to commit to a ground-breaking investigation into it from different angles. In my own opinion,
alternative space like The IT Park Gallery is dedicated to many creators where succeeds in establishing ‘a
spontaneously magnetic field of art” . What it possesses in there is the strength of ‘the hubbub’ (a measure of the
heightened dedication to the show) greatly catching our attention by the simple and unadorned art. The IT Park
Gallery provides artists simply with a warm touch of ‘a home from home’ while art authorities seem to tempt

them with fame, and it is heading for substantial profits on the art marketing.



There is a saying that the art circles are seen as a sheet of loose sand. Based on that assumption, The IT Park
Gallery serves as a magnetic field where turns a sheet of loose sand to be reactive iron power. In so doing, it is able
to pour the energy throughout the exchanges. In view of the fact that there have been ‘numberless’ artists making
their art performance at the Gallery over the last decade, they perhaps do not constitute a formal group, but at the
same time the great interaction has arisen to testify to the close link amongst them. Magnetic Writing, for instance,
a small-scaled stage is neither acknowledged very much in the spotlight nor motivated by any beneficial factors.
Ultimately, there are approximately 90 artists from Taiwan, Hong Kong, and China in celebration of the show on
grounds of a simple but amusing art theme. Indeed, Magnetic Writing has successfully marked The IT Park Gallery
as a magnetic field remarkable and unique where enables many artists to respond to in action. It is well perceived

from that viewpoint.

If the exhibition campaign depicts a pattern of writing act in the community, its venue is observed as a carrier
holding the activity of writing. If one considers from that perspective, The IT Park Gallery as a carrier of art writing
provides a sharp division in which it seems to bear more marks of ‘floppy disk’ and to be more capable of
performing writing repeatedly-the repetition of writing and reading so regardless of its capacity constraints and of
several experiments on a diverse form of writing-as compared with what the art museum and the commercial
gallery do. As a result, it can not be possibly ignored that there contains a number of changes on the front of art
writing in local art museums and galleries, which is acknowledged to emerge for the first time at such alternative
space as The IT Park Gallery where continually carries out the experiment on writing. According to my personal
observation, the development of contemporary Taiwan art, no doubt, postures a leading position in the way of
either ‘quantitative mutation’ or ‘qualitative mutation’ , which is rather noticeable at alternative space where

pioneers to motivate operations with low capacity and high speed.

The IT Park Gallery is neither observed as a shrine dedicated to art nor as art marketing. What it possesses is merely
a spontaneously magnetic field. This ought to make me think that organizing any super group shows embracing
‘the hubbub’ unveils what ‘quantity’ exactly means, and this can be deliberately reconsidered and can be judged

in a more fair way.
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5[5 HSIAYAN

NG A22em Dia TEASE ALHZ ~ BEZZ ) 1999
Portrait A

Disposable plate, acrylic

A4 B 22cm Dia TEL{E ARAZ ~ BESCT) 1999
Portrait B

Disposable plate, acrylic






7 %) HSIAO CHIN
HORE RS 20x20em IRFIERS 1999
A Magnetic Field In New Spirit

Mixed media






FEIEE HAN HSIANG-NING

239 20x20em Bz 1998-99
Public Property

Digital Image

HIF 20x20em BA7HGH 1998-99
City Hall

Digital Image






GFHIEE CHEANG SHU-LEA

Mosaic Study for LK.U / R240G11B227
Mosaic Study for LK.U / R246G63B14
25.5x18cm BATHRIH 199899
Digitizing printout



DATAXXX
Maintain: 59
Colletable: 204
R246G63B 14




X538 CAl GUO-QIANG
BEAC TR AT 2K — F IR KRB ST SEMT B A F I L8] 29.5x21cm 1998

The dragon came from Ottawa River--A sketch done for National Fine Arts
Museum of Canada,
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% VK XUBING

FEEER%ET 29.5x21em A ~ FITRI 1999
A Sign Design: Women/Men

Paper, prints
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7 33 WENDA GU

e — LA G IO e ]
38.5x49em  FRR G RAEZ ~ A FAREREERE 1995
The United Nations - A Sketch of Israeli Monument
Etching, the Hebrew Bible






PRI LIN TIAN-MIAO

AIFFER T 33x33cm AL~ FRAR 1999
Knock it off

Paper, cotton thread






155578 YANG JIECHANG

T 17x13em R ~ BAZE 1994
Vast Square,

Charcoal, pencil

DATJEEME 17x13em RFE ~ SR 1999
Dividing the Land with a Knife,

Charcoal, pencil
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fH]JR I HO SIUKEE
PRAH — UBAMLLZ ] 21x30emx2 BERBRE (S 1999
Appearance - A Thin Line Between Resemblance and Distinction

Digital image






X Eh%E MAN CHING-YING

gk 5 L/ VA - H) — Bl s Rk == 0 5h
28x21.5cm PG ~ AK 1999

An Extract from Light Chat of December 7th 1998 on the Internet



1217758 12.08,00 AM "Lee Dot weusnansy
“12/7/98 12.08/08 A" “Paud In SC"how you daline
ot e e s

=1207/98 12:11:17 AM","Loe Dorls”,"what kind of ast do u make?

“12/7/88 12:11:35 AM","Paul in SC°."| shape my body!? | marke up & wort 0w,
“12/7/88 12-11:54 AM",*Paul in SC°,"exerciss” )
“12/7/98 12.12:06 AN, Paul in SC”,"art in It"s most baskc form”
“12/7/88 12:12:28 ANF,"Lea Dorls", "what kind of exercise?
“12/7/88 12:12:54 AN, "Paul in SC°,"waight training but not heavy weights®
12758 12:13:19 AMT,"Paul in SC°,"larga overdaveloped miscies ara not my inten-

e just tcwend e chacker shin.

tion™

“12/7/8 12:13:29 AM","Lee Doris","l see”

“12/7/58 12:13:43 AM","Lee Daris”,"Can | see youT™

“12/7/88 12:13:48 AN, "Paul in SC°,just symmotry...is that an?

“1207/68 121702 AN, "Paul in SC°,"you are very praty” { | made Lp and wore a
wig)

1MM12|7HHW’MW1M1MWPWWPMW
the webcam, he [ust showed his body. He was wearing a checker shinl. Whan he
trhed 1o show his face, he stood far away, Therefore | could not see his face

csarty. )

“12/7/98 12:18:28 AM","Paul In SC°,"would you ke to see how my body |ooks 7"
1247/98 12:18:42 AN, "Lae Donis”"waif”

“12I7I98 12:18:03 AN, Paul in SC°"art. you knaw®

:uzmmzesmammmnmmummm P P e,
1217736 12:25:40 ANF "Les Dori”,is your body ke that

“127/88 12:25:52 AM,"Paul in 5C°."you’ll see”

*12/7/88 12:28:41 AM","Paul in SC° "some statuel? (He stared to pose like statues. )

*12/7/88 12.20:34 AW ,"Paul in SC*,"wed . how do | look "

12758 lzmmm?un&rm
b b)) :zaﬁammmmmmuunmmmvmm
S12/7/58 12:43:21 AW "Paul in SC°"and tnuthfully...wa probably never wil”

S12I7/88 12:44:45 AW, Paud in SC7) “wa'll probably never meet...agroed?

“12/7/98 12:45109 AW "Lon Doris”,

-|maa|eﬁzsmmmnr'nnumwmanm

“1217/88 12:4530 AN, "Lna Doris™, "It s ok I Meac L Pl oty Tkt
'iMEBHLZGAEMT‘PIMInSr."ﬂmtnﬂlynwuawm bl e
show” (He started his strip show. | don't want 10 show | moved my camara
il o my body arymore. my shoos-

o, Er B Bon 42 fesuiin

m): ki

39,585 Yty

‘lZmB! 12:46:52 AM","Lee Dors”,"don’t u know any arnt? { The picture of Joseph Bauys

[painting 1o a dead hare appearad in my m) Ir?d??v
12/7/98 12:49:14 AM","Lea Doris”,le Chris Burden, Carcles Schnsemann,
13;1:1&2%mmm‘cmummmmmm;m

ANT"Laws Doris”,"Vito Acconci it

il B4 himaeil as many parts of his body
‘|mm1z50::uw'ﬁmnsc-m -COMEs tho real at show” (He maved the
camers his bad. Ha went to bed and staned mastubating.)
“12/7/58 12:51:41 AM","Lee Doris”."Caroles put a scroll in her vagina®
“12/7/58 12:52:08 AM”, Paul In SC°."sounds like fun”
“12/7/88 12.62:11 AM","Lea Doris”,"pull it out and read the words on it"
“12/7/58 12:54:47 AM","Paul in SC°,"this might get messyllir
“12/7/56 12:59:17 AM","Lee Doris”."you |ust mastuibate®
*12/7/88 12:59:37 AM" "Lae Doris” “many people oo that"
"12/7/58 1:01:29 AM","Loo Doris™,"just close up your penis” (too bad, His panis poinied at the cam-
era that meant me. |t dossn't matter. | was just sending a keyboard image 1o him. Let him fuck tha
keyboard imaga )
127758 1:05:25 AM" "Loe Dovis”,"why did you do that?™
“127/66 1:05:54 AM","Faul in SC°,"better still._. wiy did you waich? (Since | was
sending keyboard images, he was not sending his body image anymare. | st saw his

roam.}
“12/7/56 1:06:12 AM","Paul in SC* "It works both ways"

1 went fo bed and mashurmaies.

1217058 1:07:28 ANF,"Paul in SC°"Hare is like a fantasy land”

12756 1:08:02 AM","Faul in SC°"you know that you're naver going to really meet
SOMEONe in person’
12758 1.08:27 AM"; i | e dreanms”

*12/7/38 1:08:50 AM","Pa in SC""you can really do things that you would

“Paul in SC™"why not...ncbady gats hurt”

“12/7/88 1:13:08 AM"."Paul in 5C°*very axciting”....
12788 1 ‘Emmﬁmnw'wmwlrmm

Ha tiosnd up and made
8 . GOk Ligrgm

“12/7/86 1:19:01 AM"."Loe Doris™,"| think nakedness is a kind of hanasty
"12/7/58 1:15:16 AM","Lee Doris’,"naked your body”
“12/7/8 1:19:21 AM,"Lae Donis”,"naked your heait

*12/7/56 124:59 AM""Loa Doris”,'what is your occupation’......
“12/7/58 126:43 AN "Paul in 5C°,‘physician”

“12/7/88 137:31 AM,"Paul in SC°,"Actually, | dor like it

“12/7/88 137:40 AM "Loo Doria” why?"

“12/7/88 137:48 AM"Paul In SC",'loo many sick peoplel” s e
*12/7/88 1:37:58 AM' “Paul In SC”,"sounds weird 7" L

“12/7/08 1:38.07 AM""Paul in SC" 'gets deprossing”
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#1E/% KEVIN YU
7.9x29.7cm ik ~ 1B 1986
CARBON, ADHESIVE TAPE
39x29.7cu ik ~ FBHE 1986
CARBON, ADHESIVE TAPE







% £ GEORGE HO

2 18d18em AT IEREL ~ K ~ FEAETIED 1999
Good Thoughts

Acrylic, paper, computer printout

B 18x18em AT IEREY ~ K~ FEAETIED 1999
Evil Thoughts

Acrylic, paper, computer printout






FREFER SHU-MIN LIN

AN AR A ASHREA A 20x20em BARIEATAR 1999
A A T EAL AR L 10Fb 8

Some live life with abandon; Some abandon their life

Please place your palm on the piece and press for ten seconds






ZEHAfE LEE MING-WEI
2 - FORTE 15x21.5cm ATEAF ~ f 1999
Mixed media, paper
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R/ 0HE HALAN CHEUNG

/N 25x25em IRFTHERE 1999
A Small Garden

Mixed media






FHBRF] JENNY CHEN

A 2020em FESCIIERRY ~ 4~ MR~ B 1995
Rebirth

Acrylic paint, paper, wax, glass power






HIETR SZETO KEUNG
To:#IEE 39x29.7cm FEETBEM 1999
In the Name of Shu-hua

Mixed media






& LEE MING-SHENG

KALZEEERE 108x15.7em  JHEAE ~ M ~ AKX 1990
Cremate Lee Ming-sheng

Smoked-finish, wax, paper






# T HUANG CHIN-HO

ERA 38x26em AR SRHHT 1998
Untitled

Drawing on Paper






5253 LAL CHIMAN

MHERE 1 20x20em KRR 1999
Untitled 1

Mixed media

MERE 11 20x20cm FEEHEAL 1999
Untitled 1I

Mixed media






HHAE 28 CHU TEH-I
TERRAEHE 18x14em AT ~ AR 1999
Freshness Youth

Marble, paper






[ 5% CHAN KUOCHIANG
JrEr 25x14.7cm RSB ~ RAK 1999
Fragments

Mixed media, cardboard






P A CHEN SHU-MING

7 20x20em £~ BETET) ~ AR 1999
Pure Thoughts

Ink, acrylic, paper

HE7& 20x20em 2~ JBETET) ~ AR 1999
Distracting Thoughts

Ink, acrylic, paper






HHIRZE HU KUNJUNG

VU 20x20cm JBEZE ST ~ AR 1999
The Four Seasons

Acrylic, paper






T 728 HUANG HUNG-TEH
B 23x25cm REGE JBERL ~ #1995
Black

Acrylic, paper






7Lt . PAUL CHIANG
Tracing 95-1 21x27.5em  FEAHGI Y ~ #K 1999
Computer printout, paper






FEEHTT MICHELL HUANG

LB K 19x13.5em R FJEREL ~ #T 1999
Peitou in the Spring

Acrylic, paper






BERYR% YE CHU-SHENG

BRIGEERIE T 20x20em JREGC FTERDRE ~ FRKSEE ~ JRAE ~ A% 1999
The Expression of Lines I

Acrylic, carbon pen, charcoal, paper

BRIGEERIE I 20x20em  JEESE TJEE0RY ~ RAHEE ~ FREE ~ K 1999

The Expression of Lines II

Acrylic, carbon pen, charcoal, paper






PH1E&E) CHEN CHENG-HSUN

1999-1 20x20cm P+ ~ &4 ~ BETL ST 1999
1999-1, Ceramic, gilded-finish, acrylic

19992 20x20cm B+ ~ &5 ~ BEFE ST 1999
1999-2, Ceramic, gilded-finish, acrylic






PR{ER LIN WELMIN

AHE 28x25em BEEM ~ #1999
Intersection, Mixed media, paper

ok 24x21em AR ~ AR 1999
In Search of Me, Mixed media, paper






FRSC58 LIN WEN-CHIANG

AP 1 20x20em SAEE ~ M 1999
Figure I

Pencil, paper

AP 1 20x20em $AZE ~ AR 1999
Figure

Pencil, paper I






A BE MU TSAN

TERRYANTE 14x20em FEEIEFE 1999
A Head In the Cloud

Mixed media, paper






#FH & SHEU TZU-KUEY

PFEEE F 20x20em JHIFZ ~ ARAR ~ AR 1999
The Assemblage of a Self

Oil paint, paper pulp, paper






Hg T4IT MEI DEAN-E

rhE R A 35x35em BRI 1998
The Map of the Republic of China

Computer printout
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FE TN R )




BERIR. AVA HSUEH

E2% ~ EHES 20x20em 5T JTERRL ~ #1999
Vacuum, Writing

Acrylic, projection






#t #5515 JUIN SHIEH

R 175xlem FERTIEERY ~ BERT 1999
Aspiration

Acrylic, plywood






RIS MAGGIE HSU

I 20x20cm #RE TR 1999
Source

Mixed media






S M5 WU MALL

/NEIEL 10x17em MK~ EEAEIR S 1999
Little Sweethearts

Greatest Love of All

Paper, computer printout






[ CHEN HSING-WAN
98PS1,98PS2 35x35cm ELAK ~ UK 1998
Tissue paper, ink






FEFUAT JUNT. LAI

TRRAL 20x20em #E ~ EEBRIC ~ BEST SRR} 1999
You Are Red

Paper, foam board, acrylic

Hod#%k 20x20em A ~ BERHT ~ FETE T IEAEL 1999
IAm Green

Paper, foam board, acrylic






534 C.S. JOAN TANG

PRI / A A dn AL 20x9x2em  BEHLE AR 1999
Search for his/her original flowers again

Two-Piece, Mixed media






iif BT MARGARET SHIU TAN

RN /HE/OUR/ B 22x22em K ~ #D74H 1999

The Family / Award / Our

Paper, gauze

RS/ NHE /2R /K / PE 22x22em AR~ £DAT 1999
Faction / Dialogue / No Response / Compatibility / Compliance / Sex

Paper, gauze






ZIH 25 LIOU SHIH-FEN

BRE P4 — /NFFANEETES  18.8x23.5em

FIRRHER | SCEBE ~ BRyE ) ~ Wit R ~ 8058 ~ REENDFRL 1999
Phenomenal Writing P.4 - A Love Prediction By Little Poet

One of pages in “Gynaecology”, acrylic, pastel, pencil, collages



438 [Il. General Gynecology

bleeding to occur that simulates the normal menstrual
flow and avoids the undesirable side effects of a pseu-
dodecidual type of end ial hyperplasia, exces-
sive breast stimulation, and so on, which would ac-
company prolonged, continuous therapy.
If each pill contains both a progestogei
trogen, the drug is classified as a_cg
oral contraceptive. If the i
each month's package coniflis
gestogen being added 1g
the treatment 865.
oral ve. B
first to be introd

all three of whic

=o=n_ activity on

traceptives
contracep

cal use b Ul .._aw_._._ﬁﬁko«_
velopment w et mqm.. artificial, drug-created
its use. ENLE.. 303 so than the _u»._.n

: ily suffering
enorrhea) also

i o"wcd:w_nmo:._n Enpr__.anﬁ_ bleed-
fing during cach cycle. A few products containing a
low dosage progestogen alone without the addition of
an estrogen (the so-called mini-pill) and taken by the
patient on a continuous daily basis are now on the
[ market (Table 22-1). Observations so far have re-
o become bio-  vealed a negligible pregnancy rate (Table 22-2), only
this hepatic  slightly higher (three pregnancies per 100 woman-
. years) than that encountered with the standard oral
- co ptives (one preg y per 100 years).
IFO mestranol. With regard to _ucn_.,n:.:aﬂn. the nwwn_.ﬁa of estrogen seems to elimi-
findrone acetate and ethynodiol  nate many side effects and should reduce the more se-




ZHISE LIU SHU-MEI

JKIET 145x185em SHEE ~ HE 1990
Ash1

Fountain pen, paper

B 18.5x14.5cm  #iEE ~ FK 1990
Ash 1T

Fountain pen, paper






RS WANG TZU-YUN

1E 16x22em JBETESJBRRL ~ OKFZ ~ #E 1999
The Front

Acrylic, watercolor, paper

H16x22em BT SJEREL ~ OKFZ ~ #E 1999
The Back

Acrylic, watercolor, paper






FRURFK KAO CHUAN-CHOU

MERE 11.4x20.50m A EE ~ K 1998
Untitled

Carbon pen, paper






T ¥ YUPENG

AR H BB AIRENE - i IR A2 2 18x30em AR ~ /KA 1999
Landscape

Tissue paper, Chinese ink






SBYE B CHENG TSAITONG

FIE G 17x16em #Hoffk ~ By SIERRL 1999
A Self-Portrait

Papers, acrylic






B R B WU TIEN-CHANG

G2 E 20x21em $HHE ~ K 1999
Take Care Tonight

pencil, paper

FRE 20x24cm A ~ F]K 1995
Dream of Past Era

pencil, paper






515k YANG MAO-LIN

98° MGt FHRLEE &Y N fd 77 202 Bl

15.5x23.5cm  EEMEAHACH T (3R ) 1998

The Sketch of Knowing Carrot In Numberless Ways 1998, Computer printout
(the 3rd edition)

Kz &2 HlE

16x23em  EEMEFHARE L (3h) 1999

The Sketch of Being Perfectly Matched, Computer printout

(the 3rd edition)
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Z= R LEE MIN-CHUNG

1972 B R 20x24em ENFRBEIG Y ~ A 1999
Spring 1972

Computer printout, paper



1972#5% (1181x1168x256 jpeg)

it-park

i it-photo <a5070677 @ms18.hinet.net>
B it-photo <a$070677 @ms18.hinct.nel>
fEREN: 19954 A 128 AM09:37
MM 19T2EFEIPG

*H: Fw: from lee min jong ..> <...

#{4#: LEE MIN JONG <leemiong@ms23.hinet.net>
Bk W i

Hifl: 1999F4H118 PN 05:49

EBE: from lee min jong ...> <....

SOy somy . i send 1o a wrong add ......
hope not too late ... hee hee hee ....... LEE MIN JONG



SH748 [IEN CHIEN-HSING

PRELEENG 2 24x20em LK PEERR} ~ BEZC IR} 1999
Do You Feel Lonely ?

Watercolor on paper, acrylic






Bizd{t. CHEN CHIEN-PEI

BHEEIE ed2/5 16x23cm BN ~ FHAE 1999
Come In Through A Melancholy Window

Computer printout, printing paper
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JEHATE LU MING-TE

THELENO2  24x2dem AT 1999
A Millennium No.2

Mixed media

THRELENOS  24x2dem FATEF 1999
A Millennium No.3

Mixed media






PHJIESE CHEN SHUN-CHU

PRI 25x20em TR F RC AHAE 1999
A Simple Vision

Black and white RC Printing paper






JRFEHE CHU CHIA-HUA
T ~ FEAH] (EAGRS)  19.5x20.5em HHAR 1998
Venice, Italy ( The Prospects and Prosperity Series )

Printing paper



1448



RS CHI TIENAN

HI 20x20em FEMEHENE 1999
Section

Computer generated graphics






# % HUANG WEN-HAO
HEHEZE 125x14.20m e ~ #1999
Losing All Hopes

CD-ROM, paper
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JEEHH B KU SHIH-YUNG

200151 5 1 H - [IZRAVES | A4 FEAGTNE 1998
January 1, 2001-Return home on the way

Computer animation






[ & F CHEN KAL-HUANG
Wiz f 25x32em AR EAKPEERR} 1989
The Stone of Spirit

Watercolor on paper






k¥ YAO JUI-CHUNG

HERERT 110 R 20x20em TEF ~ B96 1999
Monster I 1/10 Edition

Photo, gilded-finish

HIRER L 1710 WX 20x20em FEF ~ 9 1999
Monster 1T 1/10 Edition

Photo, gilded-finish






FRAFASL MICHAEL MING-HONG LIN

HERE L IL I 21x29.5em AEAT ~ B2 ~ HHER 1999
Mohammed Yusuf, Mohammed Wasim

Facilitated by David Chaimers Alesworth, Durriya Kazi
Untitled 1. I1. 11T

Floral cloth, projection, paint






e

it 3 TSONG PU

REEA 20x255em FEEBEA 1999
Measure Inside

Mixed media

REESL 20x255em KE AR 1999
Outside

Mixed media






%55 TANG HUANG-CHEN

1999 43 F 21x20cm WA ~ BUBRIEAT 1999
March 1999

Jet ink prints, sensitive paper

1999 4F 4 H 21x20em WEGEE ~ ZMEIEAR 1999
April 1999

Jet ink prints, sensitive paper






[ Z£I® CHEN HUL-CHIAO

BEAS ox9x1.5em B EEFORE 19891999
Probability

Old playing cards






[ Z£I® CHEN HUL-CHIAO

fii 20.5%29.5cm A& 1990

Magnetic Storm

Sketch on Paper

HIRE - Mt (EASCZ OV 1999, 4/ 19

Joseph Kosuth’s a Signature (Out of Context)






#Z5L % PENG HUNG-CHIH

AREEHE T AT 21x21em A5 ~ R FJERARL ~ HT 1999
Eyes Drop

pencil, acrylic, paper

FHALIEBE 21x21em $75E ~ BV EREL ~ #T 1999
Surveillance Camera

pencil, acrylic, paper






FEENS YUAN GUANG-MING

WHLA R 29x21em FEASHRH (5 ) 1997
The Reason for Roars

Computer printout (the 5th edition)



NBH.H*JEEE Scream, therefore [ am 1597

TOR VIEW & SIDE VIEW LCD PROJECTOR E
AL e O BB 2

H15 1 I AR —

Light Shutter

Po0s100
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. EER BBBEN
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T4 WANG JUNJIEH

FOCL#T it 4 20x20em  FEASAHARMR A (3 W) 1999
New Product FOCL 4

Computer printout ( the 3rd edition )

FOCL#T i 5 20x20em  EEASAHARMGR L (3 W) 1999
New Product FOCL 5

Computer printout ( the 3rd edition )
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[ 1E 7" CHEN CHENG-TSAI
NOEND 18x24cm 5% 1999
Photo
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SEFEZR LIEN TE-CHENG

MERE 21x21em (S3S ~ [BF 1999
Untitled

Envelope, picture






PHFEAL CHEN LONG-BIN

BHREAGEE 1 20x20cm HERE ~ 5w JTERAL 1999
The Reading of Painting I

Magazine, acrylic

BHRERGFE 11 20x20em KHERE ~ FESETIEREL 1999
The Reading of Painting I

Magazine, acrylic






2y 55 TSENG CHING-KAN
“4 e 20x20em A 1999
paper






#7585 HUANG CHIH-YANG

ER—T1 185x20em W{F3% ~ AL 1999
Stepon I

Oyster shells, paper

PR— N1 18.5x20cm W{§7% ~ A 1999
Step on 11

Oyster shells, paper






{ZH2H HOU CHUN-MING

Mk T (BRE S 15.2x204em TR 1999
Friends on the Internet I ( Limited Edition of 5)
Photo

Mk (BRE SRR 15.2x204cm JRF 1999
Friends on the Internet I ( Limited Edition of 5)
Photo






S HHZZ Emily S. C. YANG
B 20x25cm #1999
Bird

Paper






JUZWIE FANG MARVIN MINTO

fE Tmm 20x20em K~ ARJE 1999
On Paper I II 1II

Paper, wood






Ef#¥ WANG TE-YU
NO35 20x20cm BT 7 ~ 5@k ~ 7K 1999
Acrylic, balloon, water






LB % HUNG TUNG-LU
SEERIE T 20em R3 FHAE 1999
Affair [

R3 Printing paper

SEERIE I 20em R3 AHAR 1999
Affair IT

R3 Printing paper






73132 FANG WEL-WEN

EIEG 20x23cm 227K ~ BATTTIBAEL ~ #1998
A Self - Portrait

Ink, acrylic, paper






FeRi R TAO YALUN

MR 21x29cm $REE ~ FEHAAK 1999
Untitled

Pencil, drawing paper






737 SHYU RUEY-SHIANN

SEBHIFSEEE 22x17cm KSR ~ HK 1997

The Drawing of the Study of Exercise

Chinese ink, paper

AR R — 22 AR R 20x15em JKEE ~ HT 1997
Life Melody in Sequence - Breeding Drawing

Chinese ink, paper
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7Pk N\ HSU CHENG-JEN

#i 305x21.5em AR ~ HEEHE 1999
Trace a Drawing

Cardboard, tracing paper






F2 5% CHENG WEN-TZONG

VR 205x18.5em flEIAT ~ BAKHR L 1999
Manipulation

Tracing paper, computer printout






F1:+= DO SHE-SUN

UKEREF 20x20em A% FHE 1992
A Frozen Poem

Paper, manuscript
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BEFKZ DENG QIU-YAN

MERE 20x20em  RFIZERT 1998
Untitled

Mixed media
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Magnetic Writing / Marching Ideas, Works on Paper
April 10 ~ May 1, 1999, IT Park Gallery
Co-presented by Council for Cultural Affairs Executive Yuan, R.O.C.and IT Park Gallery.

Director Helen Chen-chi Lin

Planning Organized IT Park Gallery

Art Director  Tsong Pu

Planning Supervisors ~ Chen Hui-Chiao

Planning Executive  Wu Shu-Hua

Chief Editor ~ Chen Hui-Chiao

Art Designer  Tsai Sheue / Chen Hui-Chiao

Translator Manray Hsu / Hsiao Shu-wen

Photograph  Liu Ching-Tang

Publisher  Council for Cultural Affairs Executive Yuan, R.O.C.
Phone: 886-2-2343-4000
Fax: 886-2-2322-2937

Printer  Li Ming Color Printing & Plate Making Co., Ltd.

Publication Date June,1999.First Ed.
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