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01 A | LiShih-chiao
B0 HR - B 157 x 14bcm 1945
Market oil on canvas 157 % 146cm 1945

02 1 - M52 | Jan Van Eyck
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The Arnolfini Portrait oil on wood 82x60cm 1434

03 f&M&% | Houl-Ting
1EE - ENBRAGFENSE B 201
Complexing Body-Nonexistent Body in an Interior Painting
(detail) 2011




Artist’'s Statement

Complexing
Body

Li Shih-chiao, a member of Taiwan’s first wave of oil painters
during the Japanese colonial period, portrayed a fashionable
woman from Shanghai walking through a marketplace in a 1945
painting. The local Taiwanese people in the painting all stare as
the woman passes, presenting Taiwanese society as it confronts
the Other in this period. Today under western-led globalization,
differences between the world’s modernized cities have
become increasingly negligible. Feelings of unfamiliarity when
approaching our own culture and how to return to an essential
Taiwan are problems that we currently face. The starting point
for Complexing Body was Li Shih-chiao’s oil painting Market, and
in a similar fashion | use the people and working conditions in
the marketplace as the backdrop for my artwork. My intention is
to present Taiwan sixty years later under the effects of globaliza-
tion, facing cultural hybridization and transplanting, and to raise
the issue of how we on the margins are to confront centers of

empire as well as the plight of contemporary art in Taiwan.

How should Asia see itself and its problems after globalization

and empire? | use Taipei’'s few remaining street markets that

haven’t been systematically administered by the government as
the setting for my series Complexing Body. | photograph myself
on site at these markets, and then embroider over the pictures
to make a statement about the authority of western art history,
copying iconic images and patterns from western painting that,
when juxtaposed with the settings of the photos, produce a
collapse of significance. Reading these embroidered images as
symbols is of no use, as they are only another two-dimension
level that create exotic spaces and visual impressions in juxta-
position with the digital images. When contemporary knowledge
systems, such as imagery from famous western paintings, are
situated in public places fed by the vitality of society’s lower
levels, such as those in my photographs, a conflict is produced
by the complete lack of connection between the two. Therefore
these photographic spaces and hand-embroidered images

produce complex and ambiguous relationships.

In the Complexing Body series, | copy from the Arnolfini Portrait
by the Medieval painter Jan Van Eyck, Lady with an Ermine by

Leonardo da Vinci, and A Sunday Afternoon on the Island of

La Grande Jatte by Impressionist painter Georges Seurat. In
my work Complexing Body—Nonexistent Body in an Interior
Painting, | appropriate the Van Eyck painting which is actually a
portrait of typical capitalist, and the long green dress worn by
the female figure suggests restraint, chastity and everlasting
prosperity. | refer to this painting by embroidering a heavy green
robe over the figure in my photograph, which creates a curious
contrast with images of dismembered poultry in the surrounding
market. The standing figure in the photograph appears to be
between violence and restraint, and is out of place with her set-
ting. By situating a member of Taiwan’s contemporary art world,
who is therefore familiar with North American and European art
techniques and western intellectuals, in this setting, | present the
experience of being rendered a foreigner by using contemporary

art language in real Taiwanese society.
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Sign Enigma
of the Female
Figure with
Mise-en-abime
Hou I-Ting
Hanging between

the Animality
and Mediality

Hou I-Ting’s video art, based on live performances using her own
body, has undergone various developments and includes various
approaches. Tracing this variety, we can cite Magic . 1 and Hou’s
most frequently exhibited series Usurper, in which the artist
combines overlapping projections and the body to create digital
printing or performance art videos; Agency of Reality and Super
Dirty Yoga, in which she collages, frames her shots and uses her
body as a visual guide to produce exotic fantasy lands within real
world settings; her earlier works Come with Me and Still Lifes,
in which she showcases advertising images and objects that
commodify women as ready-mades; and her most recent series,
Complexing the Body, in which Hou refers to her 2003 Taipei
Transformation Show and 2009 Bopi-Therapy Transformation
Show series by placing her body in intensely sensory scenes of
the real world, and then embroiders over images, including that

of her body, in her photographs.

Regardless of what presentation format or process Hou I-Ting
uses, the portals connecting her photography’s different layers

—the artist’s body, imagery, patterns on clothing and settings—



appear like wormholes lacking definite time, space and intention,
and do not constitute a simple plane of immanence. In this case,
perhaps the core of Hou I-Ting’s artwork is not a mélange of
performance, photography, and women’s art, but is a mise en
abime created with different media and topics, or the self and
representational imagery. Here, | would like to temporarily name
this quality of Hou's art mise en abime of the female figure; and
it can be said that Complexing the Body is the most important
expression of this kind of wormhole-like mise en abime of the

female figure.

As a sequel to Bopi-Therapy Transforming Show, Hou |-Ting
created Complexing-Body, and likewise enters the sphere of
daily life. Unlike the urban space she entered in her earlier work
Taipei Transformation Show, this social sphere is a traditional
market. Traditional markets demand urban renewal more
than other areas because they are eyesores, lack refinement
and are not up to sanitation standards, yet, due to their sharp
contrast with contemporary urban taste, they generate another

level of meaning, that of a bodily reality being concealed. Hou’s

first abime is formed by the fissures between settings the
artist has chosen and the images on which she focuses within
contemporary urban landscapes. The second abime is formed
by the artist’s bodily intervention on public spaces. Hou barges
into these spaces carrying with her a whiff of civilization, but then
woodenly lingers, clearly at a loss for words or action. Her gaze
does not suggest she is pondering her surroundings, but rather
that she cannot communicate, and her immediate surroundings
are of no help in revealing the significance of her gaze or
representations. The third abime appears in Hou’s blending of
historical painting references with her silent and motionless
body. When placed in the traditional market, she cannot make
sense of its butchers and greengrocers, who likewise cannot
interpret the significance of Hou’s references to historical
painting. The final abime is summed up by the embroidery which
tightly wraps images of the artist’s body, fills it in with elements
from paintings, is wholly incompatible with the reality of the site,
and pierces the photographic paper of Hou’s high-tech images.
Embroidery, the final abime and the artist’s signature medium,

is an enigma responding to contemporary Taiwanese art.

Mise en abime allows elements that are deployed in representa-
tional space to continually retract from or float to the surface of
a place outside their original world. It is interesting to note that
this place forms when the artist steps into a social space, con-
templates others, reflects on the art vocabulary she references,
and creates interlaced patterns on digitally printed images
with embroidery. Together these actions complete a complex
representation of Taiwan’s reality, which can be characterized
by an inability to communicate. The place outside the original
world of the photograph’s representational space renders Hou’s
signature as enigma. Corresponding to this sign-enigma, Hou |-
Ting’s disguised body plays a role in the act of the artist entering
the image, and is a metaphor for the role contemporary artists
play in Taiwan. The metaphorical significance of this is desire

subsumed in silence.

Hou desires a scurrying and vigorous sense of life in the tradi-
tional market. While this implies animality, her body has never
undergone what those of many performance artists have, who

use nudity and conflict to proclaim and represent life force. On

the contrary, by performing herself, Hou is always trapped in the
media’s image of a woman, and is continually making impossible
adjustments, even falling into scenes where she is objectified or
at a loss. Therefore animality is in an almost incomprehensible
contrast with the limitless mediality that is carried by the image
of the artist: digital photography, digital printing, and stereotypi-
cal images of women or images from the fashion world. Hou
I-Ting’s lingering and silence intensify the suggestion made by
the blood and flesh patterns at the traditional market, which is
of animals facing death and approaching their final moments
of violence. Her intervention makes it clear that art is a void in
Taiwanese social spaces, but obsession with this void manifests
contradiction when contemporary Taiwanese artists place them-
selves in society. This contradiction is either anxiously avoided or
dispelled when today’s Taiwanese artists are addressing social
issues. However, the price Hou I-Ting pays for her sign-enigma
is the utter mediality of her own body, and furthermore, she has
always attempted different kinds of mediality, and in these at-
tempts we see traces of women being sacrificed by mass media

and the critical signs of traversing gender.



Hou's image awaits, or even desires, handiwork as it lingers
between animality and mediality: but her embroidery is exactly
the same as her figure—the figure that is shocked and then
refused by the reality of place and animality—in the sense
that it is rejected by layers of media, membranes of imagery,

technology and taste. As a sign-enigma, embroidery indicates

two agents digging wormholes: one is the artist’s body, the

other is the artist’s hand, and both shuttle back and forth to
interlace over that which cannot be sutured. Therefore, mise en
abime in general is an impossible projected plane, and Hou's
mise en abime make explanation such as plane of immanence
or psychological projection exceedingly awkward. Nevertheless,
the artist coexists with mise en abime, but it clearly prevents Hou
from conveying her individual wholeness even when she presents
herself. The appearance of the artist’s body not only allows mise
en abime to reveal Hou's meaning, but also reveals a void and
the significance of impossibility, namely enigma. Furthermore, in
Hou’s work, mise en abime serves as a way of exploring mean-
ing: it is not a way of completing circuits between heterogeneous

elements, nor is it a temporary manifestation of utopia, but

rather induces difference or opposition between the possibility of

production and the effect of production.

By inducing this opposition when the artist presents her physical
female body, regression to critical gender performance or
complete objectification, as well as the rendering of her body as
an object of desire or fetish object are all forestalled. By avoiding
these extremes “she” maintains her power in society, and by
lingering, avoids the trap of utilitarian justice which tends to
hastily objectify social problems in order to solve them. For Hou,
the self does not exist in a symbolic posture of resistance, and
she has, at least in form, already announced the dissolution of
the self. Nor does the self for Hou exist in the presentation of
the body, but rather is manifest in physically lingering, alighting
on various heterogeneous perceptions, or on the individual path
through continuous heterogeneous planes that Hou I-Ting trav-
els. In a world of multiple and overlapping images, Hou I-Ting’s
enigma floats above and then sinks below a real landscape within

Taiwanese contemporary art.
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Complexing Body—
Nonexistent Body in an Interior Painting
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digital print on canvas / embroidery
203x136cm

2011
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Complexing Body—

Whose Knowledge?

G / FIRIGR
digital print on canvas / embroidery
136x203cm
2011
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Complexing Body—
Blue Magicflower

B/ FIRE
digital print on canvas / embroidery
136x203cm
2011
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Complexing Body—
Woman Holding White Wink at Fruit Stand
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digital print on canvas / embroidery
136x203cm

2011
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Complexing Body—
A Young Hare by Albrecht Durer
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digital print on canvas /embroidery
203x136 cm
2011
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White Chastity Robe
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Complexing Body—
The Market on Sunday
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digital print on canvas / embroidery
136x203 cm

2011
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digital print on canvas / embroidery
136x203 cm
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Complexing Body—
Walking Kylin at the Market
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digital print on canvas / embroidery
136x203 cm
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Complexing Body—

The Birth of Venus
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digital print on canvas / embroidery
136x203 cm
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Complexing Body—

Doberman and Romeo
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digital print on canvas / embroidery
136x203 cm

2011
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Complexing Body — Mise-en-abime

%R FullHD 315" 2011
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Fairyland Penglai No.1

iU GEmE / FIRGE

digital print on canvas / embroidery
89x134 cm

2011
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FEFEAEE No.2

Fairyland Penglai No.2

FEHAEE No3
Fairyland Penglai No.3

HEGIE / FIRIG

digital print on canvas / embroidery
89x134 cm

2011

s GmE / FIRIG

digital print on canvas / embroidery
89x134 cm

2011
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/%8 C-print
81x360 cm
2010
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SA%EE C-print
67x402 cm
2010
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Bopi-Therapy Transforming Show

R BB TG R Noa
Bopi—Therapy Transf

UGS / TR
digital print on canvas / embroidery
90x160 cm

2009

R IR R 75 25 No3

Gt / F IR
digital print on canvas / embroidery
90x160 cm
2009

I JEEEHT5 29 No.6

Bopi— Therapy Transforming Show No.6

S Kt / FIR

digital print on canvas / embroidery
110x165 cm

2009
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Bopi— Therapy Transforming Show No.5

L BEEEHETS 29 Noy

Bopi— Therapy Transforming Show No.4

UGt / FIRGR

digital print on canvas / embroidery
110x165 cm

2009

G / FIRIGE

digital print on canvas / embroidery
90x160 cm

2009

R IEEE R TS 29 No.2

Bopi— Therapy Transforming Show No.2

HisGmE / FIRIE

digital print on canvas / embroidery
160x90 cm

2009
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Market Gate—Da Dao Cheng
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digital print on canvas / embroidery
150x95 cm

2010

G

Crane Pavilion

UGl / F IR

digital print on canvas / embroidery
150x90 cm

2010
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Market Gate—Flower Bouguet

Bz GEmE / FIRIEE

digital print on canvas / embroidery
165x110 cm

2010

1753 L1—7 SR i 2 ML A
Market Gate— Walking Kylin neara
Fruit Vendor

iUz GEL / F IR

digital print on canvas / embroidery
130x193 cm

2010
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Agency of Reality—
Lunar world in the desert

SUZEHE C-print

360x240 cm
2009
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Agency of Reality — Desert of the Real

175835 video
0041
2009

BB FR— LHE
Agency of Reality— Temple

FEREIEAR - MBRERAR C-print
119x178 cm
2007




& FY  Usurper

H7#H Noa Hir#& No.7

Usurper No. Usurper No.7

SAFEE C-print &8 C-print
135x98 cm 135%x98 cm
2005 2005




H{v# No.2
Usurper No.2

BUEAEE L C-print

100 x 133 cm
. 2005
BAiH Nos
Usurper No.5
SREE C-print
106x98 cm
2005
H{v# No.9
Usurper No.9

G C-print
100 x 133 cm
2005

Hivr# No.6
Usurper No.6
SR C-print
100x133 cm
2005
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Hou I-Ting

1979, born in Kaoshiung, Taiwan

Taiwan Woman's College of
Arts & Technology, Tainan,

Taiwan

BFA, Taipei National University

of the Arts, Taipei, Taiwan

MFA, Graduate Institute of
Plastic Arts,
Tainan National University of

the Arts, Taiwan

Education

Complexing Body,
Tina Keng gallery, Taipei, Tawan

Image/playing,
VT Artsalon, Taipei, Taiwan

Play with Factitious Image,
Taitung Railway Art Village,

Taitung, Taiwan

Agency of Reality,
AKI Gallery, Taipei, Taiwan

Cosplay,
Butchart Contemporary Art Space,

Taipei, Taiwan

Super Dirty Yoga,
Kuandu Museum of Fine Arts,

Taipei, Taiwan

Hou I-Ting ’s Solo Exhibition,
Wen-xian Painters House,

Tainan, Taiwan

Solo
Exhibitions




Mirror Border, \2011 Cross-strait
Photographic Exchange Exhibition,

Luoca Gallery for Contemporary Art, China

TWO POINTS Taiwan+China contemporary 2011,
Villa Benzi Zecchin,

Caerano di San Marco, ltaly

Post - Actitud,
Ex Teresa Arte Actual, México D. F.

70’s, 30’s Centennial Founding of Taiwan
photography exhibition: Narrations from
accomplished photographers and the up-coming,

Taiwan Photo Museum, Taipei, Taiwan

Feel/Felt-objects,
Art Center National Sun Yat-sen University,

Kaohsiung, Taiwan

Art of Mixed Media,

Yuan Ze University Arts Center, Taoyuan, Taiwan

Art Taipei 2010,
Tina Keng Gallery,
Taipei World Trade Center, Taipei, Taiwan

Vision2: The Future that Encompasses the Past —
An Art Exchange Program between China and
Taiwan,

Tina Keng Gallery, Taipei, Taiwan

R/evolution I,
Tina Keng Gallery, Taipei, Taiwan

rou
xhibitions

Taipei Arts Awards,

Taipei Fine Arts Museum, Taipei, Taiwan

Non-Everyday : Hidden Force Fields,

Hong-Gah Museum,Taipei, Taiwan

Fusion Folks-Contemporary Art,

Bo-pi-Liao street Wan-Hua Taipei, Taiwan

PLUG IN Video show,
INART Gallery, Tainan, Taiwan

Welcome to the Desert of the Real,

Tunghai University Art Center, Taichung, Taiwan hua, Taiwan

Second Vision,

National Taiwan Museum of Fine Arts, Taichung, Taiwan

ART FAIR of 2008 Culture and Science,

Huashan Culture Park, Taipei, Taiwan

SWEETIES-Celebrating 20 Years of IT Park,
IT Park, Taipei, Taiwan

Two Points-2008 Chinese Contemporary,

Palazzo Frisacco Museum, Tolmezzo, Italy

FIB 2008 AICA TAIWAN,

Fusing International Biennial, Changhua, Taiwan

Second Vision,

National Taiwan Museum of Fine Arts, Taichung, Taiwan

Fu.The Young Female Artists,
Da Xiang Art Space, Taichung, Taiwan

Snake Alley, New York Asian
Contemporary Art Week 2008, New York, USA

DIVA, Digital & Video Art Fair,

Paris, France

Critics, Choice, Creators,

Taiwan Multimedia Art-Association

of the Visual Arts in Taiwan 2007,

Hua Shan Cultural and Creative Industry

Center, Taipei, Taiwan

Very Fun Park Il,

Fubon Art Foundation, Taipei, Taiwan

Scope,

Art Basel, Switzerland

Shell-ing, Micro+Playground,
Taiwan Digital Art,

Taipei Arena, Taipei, Taiwan

Excess, CO6 Avant-Garde
Documents in Taiwan,
National Taiwan Museum of Fine Arts,

Taichung, Taiwan

The Artist Show in Kaohsiung,

National Kaohsiung Museum of Fine Arts,

Kaohsiung, Taiwan

\"0"/ SIGHT, The Artists Carnival,

Huashan Culture Park, Taipei, Taiwan

2006 Kaohsiung Award,

National Kaohsiung Museum of Fine Arts,

Kaohsiung, Taiwan

The Keywords,
20th Stockroom Art Space,

Taichung, Taiwan

Chiling Lin,
Art Space of Eslite Bookstore,

Taipei, Taiwan

Im Western Nichts Neues,
20th Stockroom Art Space,

Taichung, Taiwan

2005 Emerge-New Artist Snow,
Sly Art Space, Taipei, Taiwan

City net Asia 2005-The Praise of Slow, Seoul,
Tokyo, Taipei, Beijing, exhibition to interflow,

Seoul Museum of Art, Korea

Skylight-open the new page,

Eslitebook store, Taichung, Taiwan

Wen-xian Construction Art Space
to Set Out Again,
Wen-xian Painters House,

Tainan, Taiwan, Taiwan

Mirror-Other and Difference,
Yi-xiang Art center,
Tainan National University of the Arts,

Tainan, Taiwan

Bitter Juice (ni-gei-li]-rhe
9th Group of Exhibition,
Nam-chow old street,

Yan-shuei, Tainan, Taiwan

Not a Construction and to Oppose
Enlighten-a kind of Lose One 's Way,
About Feel and Impulse,
Contemporary Art Center,

TNUA, Taipei, Taiwan

A Notice of Power Failure -
A New Read or Peruse,
Xim-bin Wharf Art Space,

Kaohsiung, Taiwan

OFF, group exhibition,
TNUA, Taipei, Taiwan

Welcome to Kuantien (on),

The Freshman Group Exhibition of
New Works, Fine art exhibition room,
TNUA, Taipei, Taiwan

About Fashin,
An exhibition of 17th
in Taipei National University of the Arts,

Taipei, Taiwan

Photography Exhibition,
TNUA Performing Art Center, Taipei

Documenta -Group Exhibition,
South & North gallery, TNUA,

Taipei, Taiwan

An exhibition of 17th
in Taipei National University of the Arts,

Taipei, Taiwan

Group Photo-Exhibition,
TNUA Performing Art Center,

Taipei, Taiwan

The Young Designs’ Exhibition,
Taipei World Trade Center,

Taipei, Taiwan
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